
 

 MLA STYLE GUIDE            

 
 

The Modern  Language  Associat ion  (MLA)  provides guidance to those studying and wr it ing 

about  l i ter ature ,  cultur e,  and languages ,  part icular ly Engl ish .  The MLA Handbook and  it s  

website ,  on which  th is  s ty le gu ide  i s  based,  provide a  set  o f  s tandards  for  formatt ing papers,  evaluat ing ,  

and integrat ing sources into scho lar ly  wr it ing ,  and cred it ing those sources via  in -text  c itat ions and  end -of -

text  works c ited entr ies .  This  guide focuses on  how to form at paper s  and how to cred it  sources .   
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FORMATTING GUIDELINES 
FONT  

MLA requ ires an easy -to-read  “standard s ize”  font  in  which  i ta l ics  i s  eas i ly  d ist ingu ished from regu lar  

typeface.  Twelve -po int  Times  New Rom an  i s  the most  commonly  used font  s ize and typefac e.   

SPACING 

Double space al l  text  includ ing  a l l  quotes  and works c ited entr ies .   

MARGINS 

Leave  at  least  a  1 - inch margin  on a l l  s ides  of  the text .   

ALIGNMENT 

The body of  the t ext  should  be a l igned  f lush  le ft .  The t i t le  shou ld  be centered .   

INDENTATION 

Indent the f irst  l ine of  ever y paragr aph  a ha l f  inch.  For  cons istency ,  cons ider  use o f  the  TAB key.  The 

works c ited page makes use o f  a  hanging indent :  al l  l ines o f  the entry  except  the f i r st  are indented a  ha lf  

inch .   

NUMBERS 

Spel l  out  numbers that  can be written  in  one or  two words  ( seven,  n ineteen,  forty - four ,  three mi l l ion )  and  

use numeral s  for  other  numbers  (3 ¾;  534;  1 ,003;  5 5,000,000).  

TABLES, FIGURES, AND NOTES 

Tab les and f igures  are used to support  or  i l lustrate in formation given in  

the main text .  They  are p laced  near  the text  that  refers  to  them.  

•  Tables  a re  made up of  numbers and/or text  arranged in  rows and 

columns.   

•  Figur es  inc lude i l lustrat ions,  photographs,  maps,  charts,  graphs ,  

and d iagrams.   

LABELS:  Tables,  f igures (abbreviated as F ig . )  are label led  as such and  

are  numbered separately  and sequent i a l ly  (F ig .  1,  F ig.  2;  Table 1,  Tab le  

2,  etc. ) .  Label  p lacem ent depends on  in form at ion  type.   

• TABLES :  A f lush left  label  ( see Tab le  1 at  r ight )  precedes  

the table and is  fo l lowed by a  f lush left  t it le  in  t it le  case  

on a  new l ine.    

▪ FIGURES :  A  f lush lef t  label  (E .G.  F ig.  1)  fo l lows  f igures.  

F igures do  not  typica l ly  make use of  t i t les  (see F ig.  1  at  

r ight) .   

CAPTIONS : Tables  and f igures are  fo l lowed by capt ion s .  Capt ions 

inc lude source informat ion  and,  in  some cases ,  an explanatory  

note ( see below) .  Capt ioned source in format ion can be d isp layed 

in  either  o f  the fo l lowing forms:  



 

4 
 

• PARENTHETICAL  C ITATION: Source in formation can take the  form of  a  parenthet ica l  c i ta t ion  at  the 

end of  a  descr ip t ive note .  Be sure to  inc lude a  fu l l  works c ited entry  for  the  source on your works 

c ited page.  
o Fig.  2.  I l lustrat ion of  Clergy  Daughters '  School ,  Cowan Br idge where  Char lotte  Bront ë ’ s  

si sters ,  Mar ia  and E l izabeth d ied (Bowen) .    

• FULL  SOURCE INFORMATION:  In  so me cases,  fu l l  source in format ion  i s  included in  the capt ion.  I f  

the source  i s  not  used e lsewhere in  the paper,  i t  i s  not  necessary  to  a lso  include the source as a  

works c ited entry.     
The examples above  are  taken or  adapted from the MLA sty le website.  

NOTES:  Notes provide commentary,  examples,  or  exp lanat ion  related to the text .  They are a lso used  to 

acknowledge the contr ibut ions or  use of  generat ive A I .  They can  be sty led  as footnotes or  endnotes  and 

use Arab ic  numera ls  (1,  2,  3 ) .  See the Reference tab on  Microsoft  Word’s toolbar  and the Insert  tab on 

Google Docs’  toolbar  to  add footnotes or  endnotes.  For  more in formation on notes sty l ing see the MLA 

website .   
 

HEADING: NAME, COURSE, INSTRUCTOR, DATE  

The MLA does not  requ ire a  t i t le page.  Instead,  students p lace important  course in format ion below 

the header at  the top of  the  f i r st  page 

of  t heir  document.  That  in formation  i s  

tradi t ional ly  g iven in  the fo l lowing 

order :   

1 .  Student’s  Fu l l  Nam e  

2 .  Instructor ’s  T it le  and Surname  

3 .  Course  Nam e an d sect ion 

number  

4 .  Date in  Day Month Year  form at  

NOTE :  Whi le many instructors ut i l i ze the above requ irements,  some have spec i f i cat ions that  d i f fer  from 

these.   

Check  the course sy l labus.  I f  you  cannot  f ind answers there,  ask  your inst ructor .   

TITLE  

Type the fu l l  t i t le o f  the  paper d irect ly  af ter  the  head ing  (no space) .  Fo l low these formatt ing ru les:  

Type the  t it le  o f  the paper  in  Tit le  Case :  

1.  Cap ita l ize the f i r st  word  of  the t i t le and of  any  subt it le  

2.  Cap ita l ize a l l  “major”  words,  inc luding the second part  of hyphenated major  words  

3.  Do not  capi ta l ize conjunct ions ( for ,  and,  nor,  but ,  or ,  yet ,  so ) ,  p reposit ions  ( in ,  on ,  by,  etc. )  or  

art ic les (a ,  an,  the)  un less they begin  the t i t le  or  subt i t le .  

•  The t i t le should  be in  the same font  s ize and typeface as the rest  o f  the text .   

•  DO NOT quote,  under l ine,  i ta l i c ize or  bold face the t i t le .  

o  Except ion:  I f  a  work  o f  l i terature i s  referred to in  the t i t le,  format i t  as you would in  the 

text :  i ta l i c i ze long works and p lace quotat ion marks around short  works .   

•  Do not  add  any addit ional  spaces  before or  a fter  the t i t le .  

https://style.mla.org/formatting-papers/#tablesandillustrations
https://style.mla.org/using-notes-in-mla-style/
https://style.mla.org/using-notes-in-mla-style/
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PAGE NUMBERS 

Page numbers are inserted ha l f  an inch from the top of  the  document in  the upper  r ight  corner  of  the 

header .  Number ing beg ins on  the  f ir st  page and  proceed consecut ive ly  through a l l  works c ited pages.  See 

guidel ines on  insert in g your last  nam e and page number  ( running head) below and on page 6 .   

RUNNING HEAD 

The MLA requ ires  the use o f  a  runn ing head.  A r unning head is  a  heading pr inted  at  the top of  each page 

of  a  docum ent or  book.  Most f i ct ion makes  use  of  a  runn ing head,  usual ly  the t i t le of  the work.   

An MLA runn ing  head cons ists  o f  the  student’ s  last  name and  a page number .  This  in formation i s  typed  in  

the header  area of  the page  and  a l igned f lush r ight .  See the sample on page 4 .  

HOW TO INSERT AN MLA STYLE RUNNING HEAD 

MICROSOFT WORD 

1.  Select  the INSERT  tab on the main  too lbar.  

2.  In  the Header & Footer  group,  select  PAGE NUMBER .  

3 .  On the Page Number drop down menu,  se lect  TOP OF PAGE.   

4 .  Select  PLAIN NUMBER 3  to  insert  a  page number in  the top r ight  corner  of  the header .   

5 .  Ensure  that  the cursor  i s  to  the left  o f  the number .   

6 .  Type your last  name fo l lowed by  a  space.   

7 .  High l ight  your last  name and  the page number .  

8.  Go to the  HOME  

menu.  

9.  In  the font  group ,  

ensure the font  s ize and  

typeface are those you  

wi l l  use throughout the 

paper.    

10 .  Close the header by  

double-c l i ck ing into  the 

body of  the document .   

See sample header on 

page 4 .   

1 

2 

3 
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GOOGLE DOCS 

1.  Select  the INSERT tab on the main  too lbar.   

2 .  On the drop -down menu,  select  PAGE NUMBER S.   

3 .  Choose the top le ft  opt ion to  insert  pages number 

on the top r ight  corner of  a l l  pages.  

4.  Move the cursor  to  the  left  o f  the  number.   

5 .  Type your last  name fo l lowed by  a  space.   

6 .  High l ight  your last  name and  the page number .   

7 .  Ensure  the font  s ize and  typeface to  those you wi l l  

use throughout the paper .   

8 .  Close the header by  double -cl ick ing in to the body  of  

the document.   

See sample header on page 4 .

NOTE: Some instructors prefer  that  the f i r st  page of  the  

document remain unnumbered .  A lways rev iew and 

fo l low class  spec if ic  formatt ing requ irement s.   

QUOTATIONS 

The MLA requ ires quotat ion of  al l  word -for -wor d source  mater ia l .  The wr iter  must  provide th e reader 

with  enough information to be ab le to  ident i fy  the source  o f  any quotat ion.  This  i s  general ly  done through 

in -text  c itat ions  in  the form of  signal  phrases  and parenthet ical  c itat ions .   

In-text  c itat ions  are short  references  that  appear  in  the body of  a  paper  and po int  readers  to  the source  

of  quotat ions,  paraphrases,  and  summar ies .  These short  references  use  the f i r st  e lement  o f  the source’s  

works c ited entry ,  most  often the author(s)  last  name ,  and re levant  page or  l ine numbers  that  key to  or  

point  to  a  fu l l  works c i ted  entry .  Gu idel ines  for  in -text  c i tat ions are covered  in  depth on pages  13-19,  

works  c ited  entr ies are  cover ed on pages  19-38.   

Th is  sect ion makes  use  of  in -text  c itat ion  but  focuses on integrat ing d i f ferent  types of  quotat ions .  

PROSE QUOTATIONS 

Prose is  ordinar y  language ,  the k ind you speak  every  day.  Most  papers,  textbooks,  on l ine sources,  and 

f i ct ion is  wri tten in  prose.  Prose i s  d ist inct  from p oetry  and dra ma.   

SHORT OR RUN-IN QUOTATIONS 

I f  a  prose quote i s  no m ore than  four  l ines of  your  paper ,  incorporate  i t  into a  sentence.  See the  SIGNAL  

PHRASE HANDOUT  and pages 13 -19 for  in -text  c itat ion guidel ines .  Enclose the quoted mater ia l  in  double 

quotat ion marks  -  “” .   

I f  the quoted m ater ial  comes at  the end  of  the sentence,  p lace c itat ion  in formation before the  c los ing 

punctuat ion  mark.   

I f  the quoted m ater ial  comes in  the m idd le of  the sentence,  p lace  any parenthetica l  c itat ion at  the f irst  

natura l  pause  and  befor e the addit ion of  an unsourced idea.  

https://www.mvcc.edu/learning-commons/pdf/signal-phrase-guide-library-and-learning-commons.pdf#search=signal%20phrases
https://www.mvcc.edu/learning-commons/pdf/signal-phrase-guide-library-and-learning-commons.pdf#search=signal%20phrases
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End of  sentence  

Wal lace’s,  we are told,  worr ied  about  f i ct ion in  the postmodern wor ld,  worr ied  that  a  “ lack o f  

genuine concern and respect  for  the consumer was becoming more preva lent”  (McAdams 121) .  

Mid -sentence  

McCort  argues that  Holden  Cauf ie ld  i s  dr iven by a  sp i r i tual  r idd le which asks,  "how he can hang 

onto the innocence of  ch i ldhood whi le movi ng,  inexorably ,  in to the phony world  o f  adu lthood  .  .  . ,”  

(122)  a  phony world ,  i t  could  be said ,  that  Sal inger  h imself  evaded .   

LONG QUOTATIONS  

Whi le  short  or  run -in  quotat ion s are  integrated into the main  text ,  long quotes ,  those of  more than four  

l ines of  prose ,  a re  set -of f  in  what  i s  commonly  cal led a  block  quotat ion .   

Block quotat ions:  

•  Appear on a  new l ine and are indented ha lf  an inch.   

•  Do NOT make use o f  quotat ion marks.  

•  Retain  doub le spacing.  

•  Include any parenthet ical  c i ta t ion in format ion after  the f inal  punctuat ion mark .    

•  Have an addit iona l  f i r st  l ine indent  on ly  when mult ip le  paragraphs are included.   

•  Are frequent ly  introduced with  a  sentence end ing in  a  colon .  Th is  i s  not  required.  

  

POETRY QUOTATIONS 

SHORT OR RUN IN QUOTATIONS 

When quot ing three or  fewer l ines o f  a  poem, in tegrate the l ines in to a  sentence.  Any l ine breaks should  

be indicated by a  forward s lash / .  A  new stanza i s  indicated by a  double forward s lash // .   

At the beginning o f  Sharon Olds’  “The Vict ims” the speaker r eflects on  h ow her mother took  or  

endured  the abuse of  h er fa ther.  Olds’  wr ites,  “She took i t  and /  took  i t  in  s i lence” for  years (619).  

In  “Pers immons” the speakers ’  her i tage becomes the language of  in t imacy,  the  language that  the 

speaker uses  to  establ i sh  and mainta in  a f fect ions.  In  the th i rd  stanza,  the speaker g ives a  vocabulary  

lesson to a  young woman,  “ Ni,  wo :  you and  me.  /  I  part  her  legs”  (Lee 513).   
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LONG QUOTATIONS 

Whi le short  or  run -in  quotat ions are  integrated into the main  text ,  long quotes,  those of  more than three 

l ines of  p oetr y ,  are set -of f  in  what  i s  commonly  cal led a  block quotat ion .  

Block quotat ions  for  poetry :  

•  Try  to  mimic any unusua l  spacing or  formatt ing seen in  the or ig ina l .   

•  Retain  doub le spacing.  

•  Appear on a  

new l ine and 

are  indented  

hal f  an inch.   

•  Do NOT make 

use of  

quotat ion 

marks .   

•  Include any 

parenthet ica l  c i tat ion in formation after  the f ina l  punctuat ion .    

•  Are frequent ly  introduced with  a  sentence end ing with  a  co lon.  This  is  common but  not  requ ired .  

DRAMA QUOTATIONS:  

The main component  o f  drama,  whether in  the form of  a  scr ipt  or  screenplay,  i s  d ia logue,  the  back and 

forth  o f  conversat ion between characters.  Un l ike prose and poetry,  quoted d ia logue  (speech between two 

or  more characters)  i s  never  integrated into  the main text  o f  the  paper .  Whether you are  quot ing two or  

ten l ines,  set  d ia logue o f f  f rom the main text  by  us ing  the formatt ing spec i f i c  to  b lock quotat ions.   

S ingle l ines o f  a  conversat ion  can  be in tegrated into a  sentence.  See verse p lays on  page 1 7 for  an 

example.  

Block quotat ions  in  drama:   

•  Appear on a  new l ine and are 

indented ha l f  an inch.   

•  Do NOT make use of  quotat ion 

marks .   

•  Include the speaker or  

character’ s  name in  a l l  capi ta l  

letters.   

•  Retain  doub le spacing.  

•  Use a  hanging  indent  when 

dia logue extends to  mult ip le 

l ines.   

•  Include any parenthet ical  

c i tat ion in format ion after  the 

f inal  punctuat ion mark.    

•  Are frequent ly  introduced with  a  

sentence ending in  a  colon.  This  i s  not  requ ired .  

NOTE:  While a  wel l -p laced b lock quotat ion can i l luminate an  argument,  l ibera l  use o f  the b lock  quotat ions 

can give the impression of  lazy  writ ing or  overre l iance on source mater ia l .  Use b lock quotat ions  spar ingly .   
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OMISSIONS & ALTERATIONS IN QUOTATIONS  

OMISSIONS 

Sometimes i t  i s  pract ica l  to  omit  words,  sentences,  or  whole  paragraphs  from a quoted passage.  When 

omitt ing text ,  use  an el l ipsi s  t o  ind icate the missing text .  Take care  that  your omissions  do not  change the 

mean ing of  the source mater ia l .  

NOTE:  An e l l ipsi s  is  not  necess ary  when quot ing  s ing le words or  phrases .  In  those cases,  omission i s  

assumed.   

AN OMISSION AT THE BEGINNING OR END OF A SE NTENCE REQUIRES AN ELLIPSIS  

BEGINNING 

•  ORIGINAL PASSAGE:  “‘Don't  hes itate  to  sat i s fy  your needs;  indeed,  expand your needs  and demand  

more. ’  Th is  i s  the  wor ld ly  doctr ine of  today.  And  they  bel ieve that  th is  i s  freedom. The resu lt  for  

the r ich  is  i so lat ion and su ic ide,  for  the poor,  envy and murder .”  ―  Fyodor Dostoyevsky,  The 

Brothers Karamazov  

•  QUOTE WITH OMISSION:  Dostoyevsky’s  uses Zos ima to argue that  the ef fect  of  a  world  that  

encourages the pr iv i leging and  fu l f i l lment  of  personal  needs  i s  not  freedom,  but  “  .  .  .  for  the r ich  

i s  i so lat ion and suic ide,  for  the poor,  envy and murder”  (341).  

END 

•  ORIGINAL PASSAGE:  “The po int  of  marr iage i s  not  to  

create a  quick  commonal ity  by  tear ing down al l  

boundar ies;  on the contrary,  a  good marr iage i s  one in  

which each partner  appoints the other  to  be the 

guard ian of  h is  sol i tude,  and thus they show each other  

the greatest  possib le t rust .”  ―  Rainer  M aria  R i lke,  

Letters  o f  Young Poet  

•  QUOTES WITH OMISSION: In  h is  seventh letter  to  Kappus,  Ri lke revea ls  h is  pos it ion on  the 

Romant ic  idea l  o f  tota l  int imacy and union of  se lves  b y  not ing  that  “the point  of  marr iage i s  not  to  

create a  quick  commonal ity  by  tear ing down al l  boundar ies  .  .  .  ”  (13) .   

AN OMISSION IN THE MIDDLE OF A SENTENCE OR PARAGRAPH REQUIRES AN ELLIPSIS 

SENTENCE OR PARAGRAPH OMISSION 

•  ORIGINAL :  “We are sun  and moon,  dear  fr iend ;  we are  sea  and land .  I t  i s  not  our  purpose to  

become each  other ;  i t  i s  to  recognize each other ,  to  learn to  see the other  and honor h im for  what  

he is :  each the other 's  opposite and complement. ”  –  Herman Hesse,  Narc issus and Gold mund  

•  QUOTE WITH OMISSION :  Narc issus o f fers an ideal  o f  love that  honors rather  than  obscures 

separateness,  “We are sun and moon,  .  .  .  .  I t  i s  not  our  purpose to become each other;  i t  i s  to  

FORMATTING ELLIPSES 

Var ious sty le guides format  

el l ipses d if ferent ly .   

The MLA spec if ies that  an e l l ipsi s  

uses three per iods with  a  space 

before each per iod  and after  the 

f inal  per iod .  That  i s ,  .  .  .    
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recognize each other,  to  learn to  see the other  and honor h im for  what  he i s :  each the other 's  

opposite and complement. ”  (Hesse 298).  

•  Use an e l l ips i s  fo l lowed by a  per iod  to indicate an omiss ion between two sentences.  [ .  .  .  . ]  

ALTERATIONS 

When quoted  mater ia l  i s  removed  f rom it s  or ig inal  context ,  i t s  meaning  can become un clear.  The MLA 

indicates that  i t  is  permiss ib le to  add in format ion to quoted mater ia l  to  c lar i fy  meaning.  When  

informat ion i s  added  or  text  changed,  the wr iter  must  ind icate the change through  the use o f  brackets [ ]  

or ,  in  some cases,  a  parenthet ical  comment ( ) .    

ITALICS FOR EMPHASIS  

Tutu  argues that  “ i f  you  want  peace,  you don 't  ta lk  to  your fr iends.  You ta lk  to  your enemies”  

(emphasis  added) .  
 

ADDITIONS OR CHANGES FOR CLARIFICATION 

As  Klotz  po ints out ,  “ He [Sneg iryov]  i s  so  beaten down that  he  can no longer act  in  accordance with  

the ru les of  soc iety  and  must  accept  a  ro le  outs ide society  as a  weak l ing  and a  d ishonorab le 

person” (169).  

COMMENT  

Clyde and Sondra are  descr ibed  as “  .  .  .  harmoniously  abandoning themselves to  the rhythm of the 

music— l ike two smal l  ch ips  ( s ic )  be ing tossed ab out  on  a  rough  but  fr iendly  sea ” (Dres ier  328).  The 

imagery  foreshadows and acts as a  counterpo int  the  central  tragedy of  the novel .  

Sic  i s  Lat in  for  thus .  I t  i s  used after  a  quoted word that  appears incorrect  or  odd and  te l l s  the reader that  

the word appeared thus  or  in  th is  way  in  the  or ig ina l .  The writer  quot ing Dres ier ’ s  An Amer ican  Tragedy  

uses a  parenthet ical  comment to  tel l  the reader that  the word chips  instead  of  ships  was Dres ier ’ s .    

WORKS CITED PAGE 

The MLA requ ires an end-of -text  l i st  o f  sources .  Th is  l i st  inc ludes al l  ret r ievab le  sour ces  used in  the 

composit ion of  the  paper.  The informat ion o n th is  l i s t  a l lows writers  to  credi t  sources and  readers to  f ind ,  

evaluate,  and make further  use  o f  those sources.  Works Cited  l i s t  entr ies are  covered  on pages  19 -  38.   
 

Th is  sect ion focuses on  what to inc lude  and how to  order  the entr ies  and form at the reference  page .    
 

What to inc lude  

•  Every  source you paraphrased,  summar ized,  or  quoted in  the text .   

•  Do not  inc lude sources that  you consu lted but  d id  not  c ite .  
 

How to order  the  entr ies  

•  Works c ited  entr ies are a lphabet ized by  the f i rst  letter  in  the entry ,  general ly  an author’ s  last  

name.   

•  Works c ited entr ies that  have no author  or  ed itor  are a lphabet ized by t i t le .   

•  When alphabet iz ing by t i t le,  ignore  art ic les  (A ,  An ,  and The )  that  beg in  the t i t le .   

•  When an entry  starts wi th  a  number ,  a lphabet ize the entry  based  on how the number would appear  

i f  writ ten.   

•  When an entry  starts wi th  a  year ,  a lphabet ize the entry  based on  how the year  wou ld be spoken.  
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How to form at the page  

•  The works c ited  l i st  comes a fter  the f ina l  page of  text .  

•  The l i st  begins at  the  top of  a  consecut ively  numbered new page.  

•  The l i st  i s  preceded by the  centered head ing:  Works Cited  

•  I f  only  one entry  i s  g iven,  use the head ing Work  Ci ted  

•  Works C ited  entr ies are  double -spaced with  NO SPACE  between  entr ies .   

o  See spac ing  sett ings in  image below.   

•  Works C ited  entr ies make use o f  a  hanging indent .   

o  Learn how to create  a  handing indent  on the next  page .   

HANGING INDENT 
 

HOW TO CREATE A HANGING INDENT IN MICROSOFT WORD  

 

1.  Select  the text  that  you  would l ike to  indent.  

2.  On the Hom e  tab ,  c l i ck  the arrow in  the bottom r ight  corner  o f  the 

Paragraph group.   

3.  In  the Paragraph dia log box,  u nder Indentat ion ,  in  the Spec ia l  

dropdown,  se lect  Hanging .  

4 .  Under B y ,  set  the measurement  to  0.5 .   

5 .  Ensure  there is  0pt spac ing after  par agraphs  OR check  the 

box indicat ing  Don’t  add a  space  between paragraphs of  the 

same sty le .  

6 .  Cl ick  OK .   

HOW TO CREATE A HANGING INDENT IN GOOGLE DOCS:  

 

1 .  High l ight  your works c i ted 

entr ies.  

2.  Open the Format  tab  and select  Al ign & indent  

3.  Select  Indentat ion opt ions …  from the side menu  

4.  When the Indentat ion opt ions window opens,  select  Hanging  from the 

SPECIAL dropdown menu  and spec i fy  0.5  inches.   

5.  Cl ick  the Apply  button.   

 
 
 

Steps  3 –  6   

QUICK TIP | INSTALLED 

MICROSOFT WORD 

YOU CAN ADD A HANGING 

INDENT TO YOUR ENTRIES IN 

WORD BY HIGHLIGHTING 

THEM AND PRESSING CTRL+T.  
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CREDITING SOURCES 
TO CREDIT SOURCES,  MLA REQUIRES A TWO -PART SYSTEM. THAT SY STEM USES (1)  BRIEF IN -TEXT OR 
PARENTHETICAL CITATI ONS THAT POINT TO (2)  A  FULL  L IST OF SOURCES IN THE FORM OF AN END -OF-TEXT 
WORKS CITED PAGE.   

WHY CREDIT SOURCES 

Citat ion i s  o ften d iscussed in  the context  o f  avo id ing p lag iar i sm.  I t  i s  t rue that  us ing the words  or  ideas o f  

others without  cred it ing them is  a  ser ious  academic o ffense.  When  one p lagiar i zes ,  one intent iona l ly  or  

unintent iona l ly  passes of f  the work o f  another  as  one’s  own.  Ci tat ions  help  prevent  p lagiar i sm.  They  a lso 

have a  col legia l  purpose .  

Academic writ ing i s  a  conversat ion between the wr iter  and th inkers  who have examined simi lar  quest ion s  

and topics.  IN-TEXT C ITATIONS  act  as a  record of  that  conversat ion .  They tel l  the reader who said  what .  In -

text  c i tat ions give  credi t  to  those who have helped the wri ter  develop  thei r  current  understanding.  They  

a lso a l low readers to  engage more deep ly  in  the subject  by  po int ing to  WORKS CITED ENTRIES .  These entr ies  

te l l  readers exact ly  where they can f ind  the sources  the writer  used.    

IN-TEXT CITATIONS 
 OVERVIEW 

WHAT REQUIRES IN-TEXT CITATION? 

In  MLA sty le wr it ing,  paraphrases,  summaries ,  and quotat ions  a l l  requ ire the use of  in -text  c ita t ion s.   

•  A paraphr ase  restates the source mater ia l  in  new language  and with  or ig ina l  sentence structure .  A 

paraphrase uses approx imately  the same number o f  words  as the or ig inal .   

•  A summar y  condenses the source mater ia l  to  ref lect  i t s  main idea(s) .  A summary uses s igni f i cant ly  

less words than the or ig inal .   

•  A quotat ion  restates the source mater ia l  us ing  the exact  language of  that  mater ia l .    

WHAT IS INCLUDED IN AN MLA IN-TEXT CITATION? 

MLA in -text  c itat ions a im to  answer t wo quest ions  about  the source mater ia l :   

1 .  WHO: Most frequent ly  r eported as authors ’  last  names    

2 .  WHERE :  Most  frequent ly  r eported  as a  pag e number  
 

HOW DOES CITATION INFORMATION APPEAR IN THE TEXT?  

To integrate th is  in formation ,  MLA sty le wr it ing  makes use o f  both  s ignal  phrases  and parenthetica l  

c itat ions .  These are f requent ly  used in  combinat ion.   

Signal  phrases  (a l so known as  att r ibut ive tags  or  narrat ive  c itat ion )  appear  in  the same sentence as the 

source mater ia l ,  e ither  d irect ly  before  or  af ter  that  mater ia l .  They  s ignal  to  the reader that  the idea or  

language being  used i s  f rom an outside source .  Signal  phrases  genera l ly use the author ’s  nam e and a 

present  tense verb to do this .   

Zi l l inger  argues  that  the often -examined contradict ion between Mi l lay ’ s  “subversive ethos  and her  

tradi t ional  forms” i s  no contradict ion at  a l l  (240).   

Kupetz  ind icates  that  Kerouac uses d isabi l i ty  “to  s ign ify  rad ical  soc ia l  non -conformity”  (135) .  
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See the S IGNAL PHRASE GUIDELINES handout  for  a  l is t  o f  s igna l  phrase verbs .  

Parenthet ica l  c itat ions  make use of  parentheses ( )  to  provide source in formation.  In  MLA sty le,  

parenthet ica l  c i tat ions  are  p laced  where there is  a  natura l  pause.  This  most  o ften occurs at  the end of  the 

sentence  in  wh ich the source in formation appear s.  When placed at  the  end of  a  sentence,  parenthet ical  

c i tat ions appear  before the c losing pu nctuat ion.   

The art ic le argues  that  Mi l lay  was a  savvy  contr ibutor  to  her  own mythos and that  she used 

“photography to  construct  a  f lex ib le poet ic  ident ity”  (Parker  381) .   

The Art  o f  Travel  tel l s  us that  t ravel ,  with  i t s  g i f t  of  d istanc ing  us from our ordinary  selves,  g ives us 

the opportuni ty  to  “encounter  our  t rue selves”  (de Botton 147) .    

FORMATTING THE PARENTHETICAL CITATION:  

In  most  cases ,  the MLA does not  requ ire the use o f  punctuat ion between the major  elements o f  a  

parenthet ica l  c i tat ion.  There i s  a lso no  abbreviat ion for  page number .  I f  a  work has  no  page numbers,  see 

page 1 6.   

(Author(s )  Last  Name page number )  

(Schroerlucke 237) .  (Happle and Navarre 7-19).  ( Johnston et  a l .  para .  4 ) .  (A Woman in  Berl in  154) .  

1. AUTHOR NAMED IN A SIGNAL PHRASE 

QUOTATION, SUMMARY, OR PARAPHRASE 

•  The f i r st  t ime you name an author,  use their  fu l l  name (see below) .   

•  When the name of  the author appears in  the sentence,  d o  not  repeat  i t  in  the parentheses.    

•  Add the parenthet ical  c i tat ion  with  page number  where there i s  a  natural  pause,  genera l ly  at  the end 

of  the  sentence.  

•  Include the page number or  other  source locat ion in formation in  parentheses.  

•  Do not  use p.  or  the word  page .  

Af ter  not ing that  h is  ear ly  wri t ings were heavi ly  rev ised ,  Jack  Kerouac states ,  “ I  was  wri t ing one 

sentence a  day  and the sentence had no fee l ing .  Goddamn it ,  feel ing  i s  what  l  l ike in  art ,  not  

cra ft iness  and the h id ing o f  fee l ings ”  (72) .   

2. AUTHOR NAMED IN PARENTHESES 

QUOTATION, SUMMARY, OR PARAPHRASE 

•  I f  the  name of  the author i s  not  inc luded in  the sentence,  put  the name in  parentheses  a long with  any 

page or  other  source locat ion  in formation.   

•  Parentheses shou ld  be p lace d in  the same sentence as the source  in format ion and a fter  a  natural  

pause.  They general ly  appear at  the end of  the  sentence and before  any c los ing punctuat ion .   

•  In  most  cases,  there i s  no need for  punctuat ion in  parenthet ical  c i tat ions.   

To expla in  the mo nast ic  reclus iveness  that  character ized Hesse’s  adult  l i fe,  the ar t ic le po ints not  to  

phi losophy but  to  narcissi sm,  depression ,  and the P iet i s t  fami ly  in to which Hesse was born  (Gray  

91).  

Jung,  who i s  pos it ioned as the man most  responsib le for  the 20 th  century  shel l -game where 

“re l ig ion was rep laced by therapeut ic  techn ique,”  took Hesse  as h is  pat ient  (Gray 91) .   

https://www.mvcc.edu/learning-commons/pdf/signal-phrase-guide-library-and-learning-commons.pdf#search=signal%20phrases


 

14 
 

SPECIAL CASES 
3. TWO AUTHORS 

When a work is  authored by two indiv idua ls,  mention both each t ime the work i s  c i ted.  Use  the word  and  

between th e authors ’  last  names.  When  you f i r st  mention  the authors,  include their  fu l l  names.   

Did ion and Dunne ’ s  prof i le o f  wi ldcatter  Glen McCarthy  suggests that  there i s  something uniquely  

and trag ica l ly  Amer ican in  McCarthy stubborn independence  (14).  A fr iend of  McCarthy’s  i s  quoted 

as say ing,  “He cou ld  have pa id  h is  taxes  and put  seventy - l i ve mi l l ion cash in  the bank.  But  that 's  

not the way  independents operate.  No matter  what  the r i sk .  .  .”  ( Didion  and Dunne 14).  

4. THREE OR MORE AUTHORS 

When referenc ing  a  work with  three or  more authors,  i t  i s  typ ica l  to  use the f ir st  author’ s  last  name 

fo l lowed by  the phrase et  a l . ,  an  abbreviat ion for  the Lat in  phrase  et  al ia  meaning “and  others .”  You may 

also use “and others”  or  “and col leagues”  in  the prose,  but  th is  i s  less common.   

In  thei r  ana lysi s  o f  media coverage and pub l ic  hea lth  response to Cobain’s  su ic ide,  Jobes et  a l .  

indicate that  absence of  the  ant ic ipated Werther  ef fect  can be credi ted  to  Coba in’s  method  of  

death.  They note “the necessi ty  o f  check ing dental  records to  make a  posi t ive ident i f i cat ion” and 

suggest  that  the gun p layed aga inst  romant ic  images o f  su ic ide  ( Jobes et  a l .  264).  

5. TWO OR MORE WORKS BY THE SAME AUTHOR 

When c it ing mult ip le works by  the same author,  d ist inguish the source by inc lud ing the t i t le o f  the work in  

the text  or  the parenthet ical  c i tat ion.  Long works should  be i ta l i c i zed .  Short  works are p laced in  quotat ion 

marks.   

The narrator  tel ls  us “elect ive ignorance wa s a  great  survival  sk i l l ,  perhaps the greatest”  (Franzen,  

The Correct ions 265).  

In  a  non- f ict ion  essay  about  h is  father’ s  Parkinson ’s  d isease ,  Franzen wr ites,  “one of  the stor ies 

I ’ve come to tel l ,  then ,  as I  t ry  to  forg ive mysel f  for  my long b l indness  to  his cond it ion,  i s  that  he 

was bent  on conceal ing that  cond it ion .  .  . ” (“My Father’ s  Bra in”  80) .   

NOTE:  I t  i s  acceptab le  to  shorten  the t i t le of  a  work in  the parenthet ical  c i ta t ion.  When the author’ s  last  

name and the t i t le  appear together in  a  parenthet ic a l  c i tat ion,  use a  comma to separate them.   

6. AUTHORS WITH THE SAME LAST NAME  

When two or  more authors have the same last  name,  use authors’  fu l l  names in  a l l  s igna l  phrases and  f ir st  

in it ia l s  in  a l l  parenthet ical  c i tat ions.   

K ingsley  Amis ,  ref lect ing on  the in f luence of  h is  posit ion as  an only  chi ld ,  noted that  “writ ing for  

me is  to  a  la rge extent  sel f -entertainment ,  and the on ly  chi ld  is  dr iven to do that”  (42).  

Ta lk ing about  h is  father ’s  in f luence,  the wr iter  indicates that  “he d idn 't  try  to  form my mind,  which 

was part ly  laz iness,  but  a l so part ly  inst inct”  ( M. Amis  70).  
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7. ORGANIZATION OR GOVERNMENT AS AUTHOR 

Some sources do  not  l i s t  an indiv idua l  author or  authors .  These sources may have an organizat ion,  

corporat ion ,  associat ion ,  or  a  government agency as  thei r  author .  In  th is  case,  the group’s name can be 

used in  place of  an author’ s  name in  signa l  phrases and  parent het ical  c i tat ions.   

The 1936 report  documents how communit ies  were responding  to  what  the U.S.  Department o f  the 

Inter ior  ca l led the y outh prob lem,  a  problem succ inct ly  ident i f ied as “ f ive mi l l ion young people  -1  

out  o f  every  4 in  the country -  .  .  .  without  construct ive occupat ion at  schoo l ,  work,  or  home” (2) .  

The Counci l  o f  Socia l  Agenc ies in  f ive Orange County  communit ies  sponsored a  “ tr ia l  by  ju ry  o f  the 

case o f  Youth vs.  Society ”  in  order  to  “educate publ ic  op in ion on  the subject  o f  soc ia l  prob lems,  

and more speci f i ca l ly  youth problems,  and  to break ground for  construct ive  commun ity  act ion  a long  

defin ite l ines”  ( U.S.  Dept.  o f  the Inter ior  19) .   

NOTE:  I t  i s  acceptab le to  use abbreviat ions for  commonly  abbreviate  terms,  such as  Dept.  for  Department.   

8. UNKNOWN AUTHOR  

Reference works,  legal  mater ia l s ,  and newspaper ed itor ia l s  frequent ly  appear without  an author.  I f  no 

author  i s  g iven and the source has not  been  authored by an agency or  organ izat ion  (see above) ,  use the 

source’s  t i t le in  in -text  c itat ions.  Long  works  are i ta l ic ized.  Short  works  are p lac ed in  quotat ion  marks.   

Long  t i t les can be shortened  to the f i r st  noun phrase .  Remember  to  exc lude ar t ic les (a ,  an,  the) .   

Accord ing to  Brewer 's  D ict ionary o f  Phrase and Fable  abracadabra i s  “a  caba l i st ic  charm sa id  to  be 

made from the in it ia l s  o f  the Hebr ew words  Ab (Father ) ,  Ben (Son),  and R uach ACadsch (Ho ly  

Spir it )”  (3).   

The edi tor ia l  asserted that  the opio id  cr i s i s  can  be curtai led by provid ing sa fe spaces  and medical  

superv is ion for  users  (“Safe  In ject ion ”  4) .  

*The fu l l  t i t le of  the ar t ic le i s  “Safe In ject ion Faci l i t ies  Save L ives .”  

9. GENERATIVE AI  

The MLA provides guidel ines on  acknowledging when  content  i s  generated by or  with  the help  o f  

generat ive  art i f i c ia l  inte l l igence  (AI ) .  Th is  acknowledgment is  done in  the pr imary text  and,  in  some cases,  

in  works  c ited entr ies.  For  a  br ief  overv iew of  generat ive AI ,  see page 32.   

AI GENERATED CONTENT  

The MLA ind icates  that  writers  should  c lear ly identi fy any content  wr itten by or  with the he lp  of  

gener at ive A I ,  inc luding  im ages,  data,  and texts  that  paraphr ase ,  sum m arize ,  or  quote  these tools.   

Because i t  i s  o ften  un ab le to  revea l  i t s  source mater ia l ,  the  MLA does  not  recommend including  an author .  

Instead,  in -text  c i tat ions make use o f  a  shortened vers ion of  the “Ti t le of  the  source,”  typical ly  the  

prompt,  a  descr ipt ion of  the  prompt ,  or  a  descr ipt ion of  the work .   

See examples on the fo l lowing page .   

Review gu ide l ines on works c ited entr ies for  generat ive A I  on page 32.    
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SIGNAL PHRASE |  

When in it ia l ly  asked to  “Expla in  the meaning of  l i fe,”  the  too l  res isted  and noted that  the quest ion 

was “profoundly  personal .”   

PARENTHETICAL CITATION |  

A pasteurized  a lternat ive to  the sp in - laden media ,  a  fo i l  to  the  in fo glut  of  the  internet ,  a  truthy  

fr iend who refuses to  take s ides ,  la rge language models  apologize  for  our  mistakes ,  do our 

synthes is  for  us ,  and provide us with  d ist i l led shots o f  col lect iv i zed  wisdom: “ ref lect  on your own 

va lues,  bel iefs,  and exper iences ”  (“Expla in  the meaning”) .    

AI ASSISTED PROCESSES  

In  add it ion  to  c it ing language and ideas,  th e  MLA ind icates that  wr iters  should  acknowledge any 

processes completed by  or  with the he lp of  generat ive  AI  such  as  out l in ing,  or gan izat ion ,  and edit ing . 1  

Th is  can be done in  the text  or  in  a  footnote or  endnote.  See page 4 for  in formation  on for matt ing notes.  

The example note  below this  paragraph  would appear at  the end of  the  page in  the footer  ( footnote)  or  in  

a  separate end -of -text  l i st  (endnote) .  

 
1 Th i s  essay ’s  structure  was proposed  by  generat ive A. I  chat  tool  Perplexi ty .  

NOTE | SOME INSTRUCTORS MAY NOT PERMIT THE USE OF GENERATIVE AI IN ANY CIRCUMSTANCES. OTHERS MAY 

ENCOURAGE ITS USE AND REQUIRE LESS FORMAL ACKNOWLEDGMENT OF ITS CONTRIBUTIONS. AS ALWAYS, FOLLOW 

GUIDELINES PROVIDED BY YOUR INSTRUCTOR.  

10. TWO OR MORE WORKS CITED TOGETHER 

I f  a  sentence makes  use  of  more than one source,  l i st  a l l  sources in  the s igna l  phrase or  parentheses .  

When mult ip le sources  are  l is ted in  parentheses,  s eparate each source with  a  semico lon .   

Numerous stud ies  have h igh l ighted the benef it s  of  educa t ing incarcerated men ( Lochner  and 

Morett i ;  Esper ian ;  Hughes;  Utheim ) .   

11. SOURCE QUOTED IN ANOTHER SOURCE 

I f  you c ite a  source quoted in  another  source,  add the abbreviat ion qtd.  in  to  your  parenthet ical  c i ta t ion .   

To expla in  h is  unorthodox appro ach to study ing  cr imina l  gen ius,  the  author po ints to  a  des ire to  

convey  what  Katz  refers  to  as “the moral  and sensua l  a ttract ions of  doing evi l”  (qtd.  in  Oleson  

194) .   

12. WORK WITHOUT PAGE NUMBERS 

PARAGRAPH, SECTION OR CHAPTER NUMBERS 

Many electronic  documents do not  have page numbers .  Some have paragraph ,  sect ion ,  or  chapter  

numbers .  I f  such numbers appear ,  use them with  the appropr iate abbreviat ion.  See below. I f  th e author ’s  

name appears in  the parenthet ical  c i tat ion ,  separate the name from the abbreviat ion  w ith  a  comma.   

•  Par agr aph  ( Jones,  par.  4 ) .    Par agr aphs  (pars.  4 -7) .     

•  Sect ion  ( sec.  3)     Sect ions  (E i senste in,  secs.  2-5)  

•  Chapter  ( ch.  17) .     Chapters  (chs .  17-18)  

The MLA indicates that writers should not count unnumbered paragraphs  or sections for the purposes of in-text 

citation. However, in order to be able to assess how source material is being used, instructors sometimes ask students 

to do this. Always follow your instructor’s guidelines.   

For  poem s and  verse  

plays ,  see page 1 7.   
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HEADINGS 

Some sources ,  espec ia l ly  those found onl ine,  do  not  have numbered page,  paragraph,  chapter ,  or  sect ion  

numbers .  Some of  these make use  o f  headings .  The MLA ind icates that  in  the absence of  other  numbers  

head ings  can  be used  to  help  a  reader locate the re le vant  in formation .  I t  i s  permissib le to  shorten long 

head ing  t i t les .   

Under the head ing “I  L ike You .  You 're L ike Me ,”  the author indicates that ,  l i ke  other  an imals,  

humans engage in  assortat ive mating (Latson) .  

AUDIOVISUAL MATERIAL  

To reference a  speci f ic  port ion of  a  video  or  audio recording,  provide the t imestamp for  that  port ion in  

parentheses.  Inc lude the hours,  minutes,  and seconds separated by co lons.  E .G.  (01:16:23 -01:18:42) .  

13. AN ENTIRE WORK 

I f  you would l ike to  po in t  the reader to  an ent i re work,  name the author in  a  s igna l  phrase or  in  a  

parenthet ica l  reference.  Do not  g ive page numbers.   

The b iography  portrays a  woman worn down by her  own mythos and  mit igates  some of  the 

romant ic i sm that  has at tached it sel f  to  Mil l ay  (Mi l ford ).   

14. LITERARY WORKS  

Many l i terary  works ass igned in  co l lege courses  have been widely  read for  many years and  publ i shed in  

mult ip le edit ions.  The MLA provides spec ia l  gu idel ines to  a id  readers who may be using a  d i f ferent  ed it ion 

of  a  text .  This  supplemental  in formation  i s  p laced in  the parenthet ical  c i tat ion and  depends on  source 

type.   

NOVELS  

When c it ing a  novel  that  has been pub l i shed mult ip le t imes,  fo l low the page number  with  a  semico lon,  use  

the abbreviat ion ch .  for  chapter  and  includ e a  chapter  number.  

The sel f -rel iant  Jane te l l s  us,  “ I  stood lonely  enough;  but  to  that  fee l ing of  i so lat ion I  was  

accustomed;  i t  d id  not  oppress me much (Bronte  2;  ch .  42).  

VERSE PLAYS 

Verse p lays,  such as those by Wi l l iam Shakespeare,  f requent ly  have numbered l ines .  When quot ing from a 

verse p lay  with  numbered l ine,  inc lude the fo l lowing  e lements in  your  parenthet ica l  c i tat ion  and separate 

each element with  a  per iod:  act  number ,  scene number,  and l ine number (s) .   

Hamlet  is  not  only  referr ing to  cosmet i cs when he te l l s  Ophel ia ,  “God  has g iven you one face and 

you make yourselves another ”  (Shakespeare 1.3 .142-144) .  

POEMS  

Many poems read in  l i terature course s  are widely  antho logize d .  I f  the poem you are referr ing to  has been 

republ i shed  many t imes,  he lp  your readers ident i fy  the l ines you  are referr ing to  by  u sing sect ion and l ine 

numbers  in  parenthet ical  c i ta t ions .  Separate the sect ion  number from the l ine number(s)  with  a  per iod.   
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Ref lect ing  on the afternoon of  Yeats ’  death,  Auden writes “The curr ent  of  h is  fee l ing fa i led :  he  

became his  admirers”  (1 .17) .  Not  only  does Yeats  l i ve on  in  those who read h is  work,  but  the work,  

a l so l iv ing,  cont inues to  change:  “The words o f  a  dead man /  Are modi f ied in  the guts of  the l iv ing.”  

(Auden 1.22-23) .   

I f  a  po em makes use of  l ine  numbers but  not  sect ion numbers,  use the word l ine  o r  l ines  the f i r s t  t ime you  

reference the source.  

The poem chronic les  the d if ferent  way s in  which  men and women gr ieve  and  how such d if ferences 

can add i so lat ion to despair .  The speaker asks h is  wi fe,  “What was  i t  brought  you up  to th ink  i t  the  

th ing /  To take your  mother - loss o f  a  f i r st  ch i ld  /  So inconsolab ly —in the face  o f  love”  (Frost ,  l ines 

63-65) .  Severa l  stanzas later  the wife wonders a loud at  the speaker’ s  ab i l i ty  to  converse  on 

mundane top ics after  d igg ing h is  ch i ld ’ s  grave.  She asks,  “What had  how long i t  takes a  b i rch to  rot  

/  To do with  what  was  in  the darkened  par lor ?”  (95-96).   

For  in formation on  how to note l ine and stanza breaks,  see Poetry  Quotat ions on page  7.   

15. SACRED TEXTS 

The Quran,  Talmud,  B ib le,  Sutras,  Vedas and  other  sacred  texts are o ften read in  translat ion.  Because 

d if ferent  translat ions  o ften lead to d i f ferent  interpretat ions,  i t  i s  important  that  your reader know which 

vers ion of  a  sacred text  you have referenced .  The f ir st  t ime you use a sacred or  r el ig ious text ,  name the 

ver sion in  the  senten ce.    

For texts with  mult ip le books,  chapters,  and  verses or  the equ iva lent ,  g ive each element separated  by a  

per iod in  a  parenthet ica l  c i tat ion .  I t  i s  acceptab le  to  abbreviate books o f  the Bib le.  Inc lude  sacr ed texts  in  

your  works c ited  l i st .   

In  both  narrat ives  fathers o ffer  thei r  daughters  to  prevent  the rape of  a  man  to whom they are not  

re lated.  In  the New Internat iona l  Version B ib le ,  a  Levite protect ing a  man with  whom he i s  

travel l ing says,  “Look,  here i s  my vi rg in  daughter,  and h is  concub ine.  I  wi l l  br ing them out  to  you 

now,  and you can use them and  do to them whatever  you wish .  But  as  for  th is  man,  don’t  do such 

an outrageous th ing”  ( Judg.  19 .4) .  The concub ine is  accepted as a  subst itute and d ies as a  resu lt .  

16. WORK IN AN ANTHOLOGY  

Many co l lege courses  make use o f  anthologies or  co l lect ions o f  wr it ing by  mult ip le 

authors .  These col lect io ns are typ ical ly  compi led by an ed itor  whose name i s  g iven  on the 

anthology ’s  cover  ( see Kel ly  J .  Mays,  r ight ) .  When creat ing an in -text  c itat ion  for  a  work  

from an antho logy ,  refer  to  the author o f  the p iece,  not  the editor  o f  the col lect ion .   

17. ENTRY IN A REFERENCE WORK 

Reference works entr ies ,  such as  those found in  d ict ionaries and encyc loped ias ,  

frequent ly  do  not  l i s t  an  author .  I f  an  entry  has no author,  use the t i t le of  the  entry  in  the in -text  c ita t ion.   

The word robot  has i t s  etymologica l  or ig ins in  the Czech  word  for  " forced labo r,  compulsory  

serv ice,  drudgery " (“Robot”) .   
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18. LEGAL DOCUMENTS 

When referenc ing  law and court  cases,  refer  to  the part icu lar  case  or  law by name in  the s igna l  phrase or  

parentheses.  I ta l ic ize legal  cases.  Leave laws,  acts,  and h istor ica l  documents,  such as  the Magna Carta ,  in  

p la in  text .  

Pr ior  to  1963 and the case o f  Gideon v.  Wainwright ,  those who were  unable to  a fford a  lawyer  had 

no recourse to  legal  counsel .  The on ly  except ion  occurred  when a  person was  accused of  cr ime 

punishab le by  the death  pena lty .  

WORKS CITED ENTRIES – CORE ELEMENTS 
The Modern  Language Associat ion  (MLA)  requ ires (1)  a  l i st  o f  source in formation at  the end of  the text  in  

the form of  a  works c i ted  page and (2)  br ief  in -text  documentat ion of  sources.  Th is  sect ion  provides 

guidel ines for  construct ing works c i ted  entr ies  for  the most  frequent ly  used source types.  I t  i s  based on 

the 8 t h  ed .  o f  the MLA Handbook  (2018)  and A Guide to  MLA S ty le  pub l i shed by  Norton .  For  sources types 

not  covered  here,  v i s i t  the MLA Sty le Center  at  https://sty le.mla.org/ .  

CORE ELEMENTS OVERVIEW 

To construct  a  works c i ted entry ,  t he MLA asks  wr iters to  ident i fy  certa in  

core e lem ents  o f  thei r  sources and to  l is t  as many of  those elements as  

poss ib le  in  a  prescr ibed  order.   

I f  a  source does not  have one of  the elements,  that  element i s  s imp ly  left  out  

of  the  entry .  The image on the r ight  l i st s  the core e lements  and t he order  in  

which they shou ld  be given .  Each  e lement i s  descr ibed  in  more deta i l  on the 

fo l lowing pages  (20-24).  In  add it ion,  you can vis it  the MLA Sty le Center  to  

learn about  opt iona l  elements.    

Whi le one can construct  almost  any entr y us ing the core  e lements m ethod ,  

some wr iters prefer  to  use a  template speci f ic  to  the source type.   

Works c ited entry  templates are provided on pages 25-38.  

1. AUTHOR.                                    

ONE AUTHOR:  

•  The name of  a  s ingle author  i s  g iven last  name,  f i r st  name .  

•  Include midd le names  or  in it ia l s  when given .  

o  Poe,  Edgar  Al len.    Wal lace,  David  Foster .  

TWO AUTHORS:  

o  The f i r st  author  i s  l i sted  last  name,  f i r st  name.   

o  The f i r st  author ’s  name  i s  fo l lowed by the word  and .   

o  The second author ’ s  name  i s  g iven  f ir st  name last  name.   

o  List  names in  the order  that  they are given  in  the source  mater ia l .   

o  Brown,  Stephen,  and Anthony Patterson.  

https://style.mla.org/
https://style.mla.org/
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THREE OR MORE AUTHORS 

•  The f i r st  author  i s  l i sted  last  name ,  f i r st  name.  

•  Other authors ’  names are rep laced  by the Lat in  phrase et  a l .  the 

abbreviat ion  for  et  a l ia ,  mean ing  “and others .”     

o  Boerman -Cornel l ,  Wil l iam,  et  a l .   

EDITOR, TRANSLATOR, DIRECTOR ETC. 

•  I f  your writ ing  focuses on the editor,  t rans lator,  d irector  or  anyone other  

than the author o f  the work ,  add a  comma after  the name and spec ify  the  

person’s ro l e in  lower case .   

o  Mays,  Kel ly  J . ,  ed itor.   

2. TITLE OF SOURCE.      

BOOKS, PERIODICALS, AND OTHER LONG WORKS 

•  I ta l ic ize t i t les of  books  and other  se l f -contained  work s such as journals ,  f i lms,  te lev is ion shows,  

magaz ines,  and  newspapers .   

•  Fol low t it le  case cap ital izat ion  ru les for  a l l  t i t les regardless o f  or ig inal  capi ta l izat ion .  See page 4.  

o  Jane  Eyre .  The At lant ic .  Something Wicked  This  Way Comes.  Dead Poets Soc iety.  

ARTICLES, ESSAYS, POEMS, SHORT STORIES   

•  Place quotat ion marks around short  works  such as poems ,  essays,  and  short  stor ie s .  

•  Fol low t it le  case cap ita l izat ion ru les for  a l l  t i t les regardless o f  or ig inal  capi ta l izat ion .  See page 4.  

o  “A Supposed ly  Fun Thing I ' l l  Never Do Again .”  “Si lent  Snow,  Secret  Snow .”  

UNTITLED WORKS 

•  Sources without  t i t les are descr ibed without  quotat ions or  i ta l ics  and use sentence case cap ita l izat ion.  

o  Lecture transcr ipt .  Letter  to  the author’ s  mother.  PowerPo int  s l ides.   

•  When an unt it led poem is  known by i t s  f i r st  l ine,  use that  l ine in  quotes  and retain  the capita l i zat ion  

of  the  or ig ina l .  

o  “I  heard  a  F ly  buzz  -  when I  d ied - . ”  

3. TITLE OF CONTAINER ,  

•  I f  the  source  i s  contained with in  a  larger  work  or  publ icat ion ,  inc lude the t i t le of  the conta iner  in  

i ta l ics  fo l lowed by a  comma.   

COMMON CONTAINERS  

•  Col lect ions  o f  poems,  short  stor ies,  and essays.  

o  Poems That  Make Grown Men Cry ,  Magic  for  Beginners ,  In  Fact :  The Best  o f  Creat ive  Nonfic t ion   

•  Period icals  such as  j ournals,  magaz ine,  newspapers  

o  Journa l  o f  Peace Research,  The New York  T imes ,  Esqu i re ,   

•  Websites  

o  Internet  History Sourcebooks Project ,  Pew Research Center ,  Modern American Poetry ,  

•  Televis ion ser ies  

o  Madmen ,  Game of  Thrones ,  My So -Cal led L i fe ,  
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4. OTHER CONTRIBUTORS,  

•  I f  you want  to  h ighl ight  the contr ibut ions o f  ind iv idua ls  other  than the 

author ,  state  what  the contr ibutor  d id ,  use the word b y ,  and g ive the 

contr ibutor  or  contr ibutors’  f i rs t  and  last  name(s) .  

•  I f  the  core element preceding the entry  ends  in  a  per iod,  capi ta l ize the 

f i r st  let ter  o f  th is  e lement.  

EXAMPLES 

Aleksiev ich,  Svet lana .  The Unwomanly Face of  War:  An Ora l  H istory of  

Women in  World  War I I .  Translated by Richard Pevear  and Lar issa  

Volokhonsky,  Random House,  2018.   

“The Batt le o f  the  B irds .” Fai ry  Tales f rom Many Lands,  i l lustrated by Arthur 

Rackham,  Pengu in  Books,  1978,  pp.  15 -27.  

Dickinson,  Emi ly .  Bolts  of  Melody:  New Poems o f  Emily  Dick inson .  Edited by  Mabel  Loomis Todd  and 

Mi l l i cent  Todd Bin gham,  Harper  & Brothers,  1945.  

Nicholson,  Jack.  One F lew over the  Cuckoo’s  Nest .  Directed by Mi loš Forman,  Fantasy  F i lms,  1997.  

5. VERSION,  

•  I f  your source  exists  in  more than one version,  provide in formation to help  your reader  ident i fy  wh ich  

vers ion you have used.   

BOOKS: EDITION 

•  Some works o f  l i terature and  most  text  books exist  in  more than one  vers ion .  V ers ions of  books  are 

cal led  edit ion s .   

•  Spec ify  the  edi t ion  number or  type fo l lowed by the abbreviat ion for  edi t ion.  E .G.  Expanded ed.  

•  I f  i t  not  necessary  to  spec i fy  the f i r st  ed it ion of  a  text .   

•  When not ing  an ed it ion number ,  wr ite the ordinal  va lue using  Arab ic  numera ls .  E .G.  3rd ed .  6th  ed.   

•  I f  the  prev ious core element ended with  a  per iod,  t h is  core element beg ins with  a  cap ita l  let ter .  I f  the 

previous sect ion ended with  a  comma ,  beg in  with  a  lowercase  letter .  See examples  below.   

EXAMPLES – BOOK EDITIONS 

Koch,  Tom.  Cartographies o f  Disease :  Maps,  Mapping,  and Medic ine .  Expanded ed. ,  Esr i  Press,  2017.  

Reyhner,  Jon  A l lan,  and Jeanne M. Oyawin Eder .  “Language and Cu lture Revita l izat ion,  1990  -  2017.”  

American Indian  Educat ion:  A H istory ,  2nd ed . ,  U o f  Oklahoma P,  2017,  pp.  326-340.  

Royce,  Josiah.  Race Quest ions,  Provinc ia l i sm,  and Other American Prob lems.  Ed ited  by Scott  L .  Pratt  and  

Shannon Sul l ivan,  expanded ed . ,  Fordham UP,  2009.   

MEDIA VERSIONS 

•  Music,  images,  audiobooks,  televis ion  programs,  and f i lms  are somet imes pub l i shed in  mult ip le  

vers ions.    

•  I f  your source  mater ia l  i s  not  the only  vers ion  ava i lable,  make use o f  th is  core element to  indicate the 

vers ion you have used.  
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•  Th is  core element begins with  a  cap ita l  letter  i f  the previous  sect ion 

ended with  a  per iod and  with  a  lower  case letter  i f  the previous sect ion 

ended with  a  comma.  

MEDIA EXAMPLES 

Dickens,  Charles.  Bleak House .  Read by Bob  Lawrence ,  abr idged vers ion,  

Naxos Audiobooks,  2007.  

Roeg,  Nicolas,  d irector .  Walkabout .  Director’ s  cut ,  Max L .  Raab -Si  L i tv inof f  

F i lms ,  1998.   

6. NUMBER,  

•  I f  a  source i s  part  o f  a  numbered sequence,  inc lude in formation to help  

the reader ident i fy  the part  o f  the  sequence.  

•  Journals ,  m agaz ines ,  encyc lopedias ,  and comic  books  are o ften publ i shed as a  numbered sequence.  

•  I f  the  numbered sequence makes use o f  vo lumes,  use the abbreviat ion vol.  before the vo lume number .  

I f  i t  makes use o f  i ssue numbers ,  use the abbreviat ion no.  before the i ssue number .  Many use both.    

•  I f  the  core element before the number ends with  a  per iod ,  cap ita l ize the f i r st  let ter  o f  the  f i r st  

abbreviat ion .  E .G.  Vol .   

•  When c it ing an ep isode of  a  t e lev is ion  show ,  include season and ep isode numbers  a long with  those 

descr ip tors .   

EXAMPLES 

Brooker ,  Charl ie and  Wi l l iam Bridges ,  wr iters.  "Shut  Up and Dance ."  Black Mirror ,  d i rected by  James 

Watk ins,  season  3,  ep isode 3 ,  Endemol ,  2016.   

Brummitt ,  Cass ie .  “Pottermore:  Transmedia Storyte l l ing and Authorsh ip  in  Harry  Potter.”  The Midwest  

Quarter ly ,  no.  1 ,  2016,  pp.  112-122.   

Gaiman,  Nei l .  “The K ind ly  Ones.”  The Sandman .  Vol .  13 no.  69,  DC Comics,  1995.   

McKenzie - Jones,  Pau l .  “ Occupat ion of  A lcatraz,  1969 –1971 .”  50 Events  That  Shaped American  Indian 

History :  An Encyc lopedia of  the American Mosaic ,  ed ited by Donna Mart inez  and Jenn i fer  L .  

Wil l iams Bordeaux,  vo l .  2. ,  Greenwood,  2017,  pp.  549  –  560.  

McNett ,  Gabriel .  “Using  Stor ies to  Fac i l i tate Learning.”  Co l lege Teach ing ,  vol .  64,  no .  4,  Oct .  2016,  pp.  

184–193.  EBSCOhost ,  ht tps://do i .org/ 10.1080/87567555.2016.1189389.  

7. PUBLISHER,  

•  A pub l i sher  i s  a  company,  organizat ion,  or  person who has  d ist r ibuted a  source to  the pub l ic .   

•  Select  sour ce types DO NOT require the publ isher  to  be named :    

•  Journa ls ,  magazines ,  and newspapers  

•  Works publ i shed by thei r  author or  edi tor  

•  Certa in  k inds of  websites .  See next  page.  

THE FOLLOWING SOURCE TYPES GENERALLY INCLUDE A PUBLISHER :  

BOOKS 

•  To determine the publ i sher  o f  a  book,  look on the t i t le page .  I f  you do not  see the pub l i sher  there,  

look on the next  page.  

•  Do not  inc lude words  l ike Company  or  Inc.  i n the pub l i sher ’ s  name.  Use  the word and instead of  &.  
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•  Abbreviate the words University  (U)  and Press (P)  in  academic presses .  Oxford Univers ity  Press = 

Oxford UP | SUNY Press or  State Un iversity  o f  New York Press  =  State U of  New York P.  
 

o  Duvernoy,  John.  Someth ing in  the  Way //  Obstruct ion Blues .  Horse Less  Press ,  2014.  

WEBSITES 

•  To determine a  website’ s  pub l i sher,  l ook for  the  copyr ight  not ice .  I t  can  often  be  found at  

the bottom of the home page or  on  the website’ s  footer.  I f  you cannot  locate i t  there,  look 

for  an about  page.  I t  i s  somet imes there.   

•  I f  a  website’ s  t i t le  i s  the same as i t s  publ i sher,  do not  repeat  i t .  

•  I f  a  website  houses  but  does not  produce the mater ia l  i t  d istr ibutes,  sk ip  th is  core e lement.  E .G.  

YouTube .  
 

Harr i s ,  Richard .  “What  We’ve Learned in  Two Decades  Without  Morr ie .”  Next  Avenue ,  Twin Cit ies Publ ic  

Televis ion,  4  Nov.  2015,  www. nextavenue.org/what -weve-learned -in -two-decades-without -morr ie/  

FILMS AND TELEVISION 

•  Fi lms and te levis i on shows do  not  have pub l i shers ,  but  they o ften have producers,  d i str ibutors,  

stud ios,  and product ion companies .  T he MLA asks that  works c ited entr ies for  these sources l i st  the  

company that  p layed  the largest  ro le in  the source’s  product ion and  distr ibut ion .  Th is  can be d i f f i cu lt  

to  assess  without  in -depth  invest igat ion .  L i st ing the product ion company  i s  common pract ice .  

Par is ,  Texas .  Directed by  Wim Wenders.  Road Movies  F i lmprodukt ion  GmbH ,  1984.   

“University .”  The  Sopranos ,  d irected by Al len Coulter ,  season 3,  episode2 ,  HBO Enterta inment,  2001.  

8. PUBLICATION DATE,  

•  Source informat ion  may  inc lude t ime,  day,  month,  season ,  and year  of  publ icat ion.  A lthough the  MLA 

al lows writers to  determine how much  of  the g iven  in formation to includ e,  i t  i s  common pract ice  to  

inc lude a l l  avai lable  date informat ion .  

•  I f  more than one pub l icat ion  date i s  g iven,  use the most  recent  date.  See page 30 for  an except ion.   

•  I f  an  on l ine source  does  not  have a  pub l icat ion date  or  i s  l ikely  to  change or  be removed ,  inc lude an  

access date  at  the end of  the entry.    

FORMAT 

•  Dates  are  g iven in  DAY MONTH YEAR format .  E .G.  11 May 1993,    

o  Th is  format  does not  require commas  between i tems.    

•  All  months over  four  let ters  should  be abbreviated :  

o  Jan . ,  Feb. ,  Mar . ,  Apr . ,  May,  June,  Ju ly ,  Aug. ,  Sept. ,  Oct . ,  Nov. ,  Dec.   

•  I f  a  source inc ludes a  t imestamp,  include it  a fter  the fu l l  date.   

o  29 Sept.  1984,  4:33 a.m. ,  
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9. LOCATION.  
 

TEXT SOURCES IN CONTAINERS 

•  I f  your source  i s  part  of  a  la rger  work  such as a  per iod ica l  or  anthology,  

inc lude a  page number or  page range at  the end of  the entry .   

•  Use the abbreviat ion p.  before a  s ingle page number  and pp.  b efore a  

page range.   

ONLINE SOURCES 

•  I f  the  source has page numbers,  u se  p.  before a  s ing le  page or  pp.  before 

a  page range .   

•  When avai lab le ,  inc lude  a DOI or  d ig ital  object  ident i f ier .   

o  As of  2021, the  preferred form at is  https://doi .org/xxxxx .  

o  I f  no  DOI  i s  g iven,  inc lude a  URL,  preferab ly  a  stable URL or  

permal ink.   

•  When pr ovid ing URLs ,  r emove  ever yth ing pr ior  to  and includ ing the double for ward s lash // .   

o  I f  a  URL  runs more than three l ines,  truncate  i t .   

•  I f  the  source does not  have a  publ icat ion  date  or  i s  l ike ly  to  change ,  inc lude a  date o f  access .  

Bazar,  Jenn ifer  L .  “The Ut ica  Cr ib :  Biography of  an Unknown Barbarous Object .”  History o f  Psychology ,  vo l .  

18,  no.  2,  May 2015,  pp .  132 –145.  Psych Art ic les ,  http ://do i .org/10.1037/a0038971.  

Burns,  Stanley  B.  “Ut ica  Cr ib .”  CBS News ,  CBS In teract ive,  www.cbsnews.com/pictures/19th -and -20th -

century -psychiatry -22-rare-photos/12/ .  Accessed 18  June 2019.  

Tenney,  Lauren J .  “Who Fancies to  Have a  Revo lut ion Here? The Opal  Revis ited (1851 -1860).”  Radical  

Psycho logy:  A Journa l  o f  Psycho logy,  Po l i t ic s  & Radical i sm ,  vol .  5,  June 2006,  p .  7 .  

search.ebscohost .com/login .aspx?direct=true&db=a9h&AN=25134707&si te=eds - l ive.  

EPISODE ON A DVD 

•  I f  the  work  accessed was part  of  a  mult id isc  DVD,  tel l  the reader wh ich d isc  was  used .   

“Blue L ighten ing.”  2014.  Shet land ,  per formance by Douglas Hensha l l ,  seaso n 2,  episodes 5 -6,  ITV Studios,  

2018,  d isc  three .   

ART, ARTIFACT, PERFORMANCE, OR PRESENTATION  

•  I f  you viewed a  work  in  person,  g ive the name of  the inst itut ion and c ity  in  which you viewed the work.  

•  I f  the  c ity ’ s  name i s  the name of  the inst itut ion,  do not  repeat  i t .  E .G.  Museum of London  

Eaton,  Scott .  “Mind Hunting:  Dist inguish ing  the Fact  from Fict ion of  Ser ia l  Homic ide.”  Mohawk Val ley  

Community  Co l lege,  29 Apr.  2019,  Schafer  Theater ,  Ut ica.  

Mann,  Sa l ly .  The Two Vi rg in ias #4 .  1991,  The Museum of F ine A rts,  Houston.  

Ruiz -Peri l la ,  Martha.  “ Opposing Forces . ”  The Moth,  3 Nov.  2016,  The Cooper Union,  New York City .   
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WORKS CITED ENTRY TEMPLATES      
Works c ited entr ies can be constructed using the core elements method  out l ined on  page s 19-24.  

Alternat ive ly ,  entr ies can be constructed by looking  up  the re levant  author type (page s 25-26)  and using i t  

wi th  the appropriate source type template ( pages 27 –  38) .    

AUTHOR TYPES  

ONE AUTHOR 

•  Give the author’ s  last  name fo l lowed by thei r  f i rst  name and  any middle in it ia l .  

•  Do not  inc lude degrees (PhD ,  M.D. ,  etcetera )   

TEMPLATE :  Author’ s  Last  Name,  F irst  Name.   

SAMPLE :  McCul lers,  Carson .  The Heart  Is  a  Lone ly  Hunter .  Houghton Mif f l in ,  1940 .  

TWO AUTHORS 

•  Give the f ir st  author’ s  last  name fol lowed by thei r  f i r st  name and any middle in it ia l .   

•  Do not  invert  the second author’ s  name.   

•  Separate  the authors ’  names with  the word and .  

TEMPLATE :  1 s t  Author’ s  Last  Name,  F i rst  Name and 2 n d  Author ’ s  F ir st  Name Last  Name.    

SAMPLE :  Bernste in,  Car l ,  and Bob Woodward.  Al l  the President’ s  Men .  S imon and Schuster  Paperbacks,   

2014.   

THREE OR MORE AUTHORS 

•  I f  a  work has three or  more authors,  l i st  the f i rst  author’ s  last  name and f ir st  name fol low by a  comma 

and the abbreviat ion  et  al .  from the Lat in  et  a l ia  meaning and others .   

TEMPLATE :  Author’ s  Last  Name,  F irst  Name ,  et  a l .  

SAMPLE :  Bosmia,  Anand,  et  a l .  “The Foot -Read ing Cult  o f  Japan.”  Journal  o f  Rel ig ion  & Health ,  vo l .  56 ,  no.  

5,  Oct .  2017,  pp.  1600–1604.  Academic  Search Complete ,  https://do i .org/ 10.1007/s10943 -

013-9736-8 .  

TWO OR MORE WORKS BY THE SAME AUTHOR 

•  When using more than  one work by an author ,  organ ize entr ies a lphabet ica l ly  by  the t i t le  o f  the work.   

•  Provide the autho r ’ s  name for  the f i r st  entry .  

•  After  the f i r st  entry ,  use three hyphens in  p lace o f  the  author’ s  name.  End the sect ion with  a  per iod.   

SAMPLE :  

Baldwin,  James.  “Let ter  from a Region in  My  Mind.”  The New Yorker ,  vo l .  94 no.  39 ,  6  Nov.  1962,  pp.  30-

39.  

-  -  - .  “Sonny’s Blues. ”   The Oxford Book o f  Amer ican Short  Stor ies ,  edi ted by Joyce Caro l  Oates,  Oxford UP,  

2013,  pp.  483 -513.  

-  -  - .  “Stranger in  the Vi l lage. ”  Col lected  Essays,  edi ted by Ton i  Morr i son ,  Pengu in Putnam, 1998,  pp.  117-

129.    
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AUTHOR AND EDITOR OR TRANSLATOR  

•  For sources  that  make use o f  an editor,  t rans lator,  or  other  contr ibutor ,  af ter  the t i t le o f  the work 

inc lude the indiv idua l ’ s  ro le fo l lowed by the word b y  and their  f i r st  and  last  name.   

•  Cap ita l ize the contr ibutor’ s  ro le i f  the previous core element  ends with  a  per iod.    

•  I f  you want  to  h ighl ight  the work of  the edi tor,  t ranslator,  i l lust rato r,  etc. ,  l i st  that  person f ir st .   

TEMPLATE:  

Author ’s  Last  Name, Fir st  Name. Tit le  o f  Work.  Ed itor/Trans late/Ed itor /Trans late/Another  Ro le by  F irst  

Name Last  Name,  Publ isher ,  Date .   

SAMPLES:  

Flaubert ,  Gustave.  Madame Bovary .  Translated by Lydia  Davis,  Vik ing Adult .  2010.  

McEwen,  Alasta i r ,  t rans lator .  Ocean Sea.  By  Alessandro Bar icco ,  Canongate Books,  2008 .  

Wilson,  E l la .  “Take Care.”  Show Me Al l  Your Scars:  True Stor ies  of  L iv ing  with Menta l  I l lness ,  ed i ted by Lee 

Gutk ind,  In  Fact  Books ,  2016.    

ORGANIZATION OR GOVERNMENT AS AUTHOR  

•  Sometimes credi t  for  a  source i s  g iven to an ent i re organiza t ion rather  than an indiv idua l .  When  th is  

occurs,  l i st  the organ izat ion or  government  in  the space designated  for  the  author.  

•  When using a  source authored by a  government  agency ,  record the name of  the  organ izat ion as wr itten 

in  the source.   

•  When the author  o f  your source i s  a  government or  organizat ion,  there is  a  good chance t hat  the 

organizat ion or  government i s  a lso the publ isher .   

o  When th is  occurs ,  start  the entry  with  the t i t le of  work and  l i st  the organizat ion  or  government 

in  the space designated  for  the pub l i sher .  See the Pew Research Center  example be low.    

TEMPLATE: 

Or ganizat ion ’s  Nam e or  Government Agency  ( i f  d i fferent  from  publisher) .  Tit le  o f  Work.  Pub l isher ,  Date.  

SAMPLES:  

Bard  Pr i son In i t iat ive.  “What I s  Col lege For?”  Bard Co l lege ,  bp i .bard.edu/ .  Accessed  18 June 2019.  

Most U.S .  Teens See Anx iety  and Depression as a  Major Problem Among The i r  Peers .  Pew Research Center.  

20 Feb.  2019.  

Centers for  D isease Control  and Prevent ion  “Rabies:  A Forgotten  K i l ler . ”  Vital  S igns,  Government Pr int ing 

Off ice,  12  June 2019.  

UNKNOWN AUTHOR 

•  When the author  i s  unknown,  beg in  the entry  with  the t i t le o f  the work .    

Diary o f  an  Oxygen Th ie f .  Ga l lery  Books ,  2016.  

“I  Am Part  o f  the Resistance Ins ide the Trump Administ rat ion.”  Ed i tor ia l .  The New York  Times,  5 Sept.  

2018,  https://www.nyt imes.com/201 8/09/05/opinion/t rump -white-house-anonymous-

res istance.html?module=in l ine .   
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ENTRY TEMPLATES BY SOURCE TYPE 

PERIODICALS 
JOURNALS, MAGAZINES, NEWSPAPERS 

JOURNAL ARTICLES –  ONLINE & PRINT 

JOURNAL ARTICLE FORMATTING NOTES :  

•  Use t it le  case cap ita l izat ion for  art ic le  and jour nal  t it les .  See page  4 .  

•  Place  quotes around art ic le  t i t les .  

•  I ta l ic ize  journal  t it les .   

•  Volume i s  abbreviated  vol .   

•  I ssue number i s  abbreviated  no.   

Online sources:   

•  When avai lab le ,  inc lude  a DOI or  d ig ital  object  ident i f ier .  I t  i s  p referrable  to  a  URL .   

▪  As of  2021, the  preferred form at for  a  DOI is  ht tps://doi .or g/xxxxx .  

•  I f  a  permal ink  i s  avai lab le,  use  i t  in  p lace  o f  the  address bar  URL.  

•  When pr ovid ing URLs ,  r emove ever yth ing befor e and inc lud ing any double for ward s lash // .  

•  Include a  date o f  access  i f  no publ icat ion  date i s  avai lable or  i f  required by your  inst ructor .  

JOURNAL ARTICLE – FROM A DATABASE   

•  I ta l ic ize database names.    

TEMPLATE 

Author ’s  Last  Name, Fir st  Name .  “T i t le  o f  Art ic le.”  Tit le  o f  Journal ,  vo lume number ,  i ssue  num ber,  Date 

of  Pub licat ion ,  page r ange.  Database Name ,  DOI  or  URL.  Accessed  Day Month Year  ( i f  r equir ed).  

SAMPLES 

Clapton,  Wi l l iam and Laura J .  Shepherd .  "Lessons from Westeros:  Gender and Power in  Game of  

Thrones ."  Pol it ics ,  vol .  37,  no .  1 ,  Jan.  2017,  pp .  5 -18.  Academic  Search  Complete ,  

https://doi .org/ 10.1177/0263395715612101 .  Accessed 14  Aug.  2018.  

Gr ies inger,  Emily .  "Harry  Potter  and the 'Deeper Magic ' :  Narrat ing  Hope in  Chi ldren 's  

L iterature."  Chr ist ianity  and L iterature ,  vo l .  51 ,  no.  3,  2002,  pp.  455 - 480.  L iterature Resource 

Center ,  https://doi .org/ 10.1177/014833310205100308 .  Accessed 14 Aug.  2018.  

Watson,  Courtney .  "Other Rooms: Safe Havens and Sacred  Spaces in  the Works of  Truman Capote."  S tudies  

in  American  Culture ,  vo l .  37,  no .  1,  Oct .  2014,  pp.  101 -116.  MLA Internat iona l  B ib l iography ,  

search.ebscohost .com/login .aspx?direct=true&db=mzh&AN=2017381758&site=eds - l ive .  Accessed 14 

Aug.  2018.   
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ONLINE JOURNAL ARTICLE 

TEMPLATE 

Author ’s  Last  Name,  F ir st  Name. “Tit le  o f  Art ic le.”  Tit le  o f  Journal ,  vo lume number ,  i ssue  num ber,  Date 

of  Pub licat ion ,  page r ange.  DOI or  URL.  Accessed Day Month Year  ( i f  required).  

SAMPLE 

Carson,  Anne.  “Eddy.”  Par is  Review ,  no.  221,  summer 2017.  www.theparisreview.org/f ict ion/6945/eddy -

anne-carson.  Accessed 18 June 2019.  

PRINT JOURNAL ARTICLE 

•  Print  journa l  ar t ic le reference entr ies  look l ike their  onl ine  counterparts but  en d a fter  the page range.  

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. “T it le  o f  Art ic le.”  Tit le  o f  Journal ,  vo lume numbe r ,  i ssue  num ber ,  Date 

of  Pub licat ion ,  page r ange.   

SAMPLE  

Sperl ing,  A l i son.  "Freak Temporal i ty :  Female Adolescence in  the Novels of  Carson McCul lers ."  Girlhood 

Studies,  no.  1,  2016,  pp.  88 -104.   

MAGAZINE & NEWSPAPER ARTICLES –  ONLINE & PRINT 

MAGAZINE & NEWSPAPER ARTICLE FORMATTING NOTES:  

•  Publicat ion date:  

▪  Include a l l  avai lable date informat ion .  

▪  All  months over  four  let ters  are abbreviated.  See page 23 for  abbreviat ions.   

▪  I f  an  on l ine source  has no publ icat ion date,  include a  date of  access at  the end  of  entry .   

•  I f  a  volume or  issue number s  a re ava i lable ,  inc lude them after  the t i t le.   

▪  Use the abbreviat ion vol.  for  vo lume number  and no. for  i ssue number.    

•  I f  no author  i s  g iven for  a  magazine or  newspaper  art ic le,  beg in  the entry  with  the art ic le’ s  t i t le.  

•  To des ignate page numbers ,  use p. ( for  one page)  or  pp.  ( for  a  page range ).  

•  Online sources:   

▪  When avai lab le ,  inc lude  a DOI or  d ig ital  object  ident i f ier .  I t  i s  p referrable  to  a  URL .   

▪  As of  2021, the  preferred form at for  a  DOI is  ht tps://doi .or g/xxxxx .  

▪  I f  a  permal ink  i s  avai lab le,  use  i t  in  p lace  o f  the  address bar  URL.  

▪  When pr ovid ing URLs ,  r emove ever yth ing befor e and inc lud ing any double for ward s lash // .   

▪  Whi le not  required,  the MLA recommends includ ing a  date of  access for  a l l  onl ine mater ia l .   

▪  Some instructors  requ ire  a  date  of  access  for  a l l  onl ine sources.  Fol low instructor  guidel ines.   

MAGAZINE OR NEWSPAPER ARTICLE FROM A DATABASE  

TEMPLATE 

Author ’ s  Last  Name, Fir st  Name . “Tit le  o f  Art ic le .”  Magazine  or Newspaper  T it le ,  Date of  Pub l icat ion ,  

page(s) .  Database  name ,  DOI or  URL.  Accessed Day Month Year  ( i f  required) .  

 

https://www.theparisreview.org/fiction/6945/eddy-anne-carson
https://www.theparisreview.org/fiction/6945/eddy-anne-carson
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SAMPLE  

Pala,  Chr istopher .  "Anthrax I s land ."  The New York T imes Magazine ,  12 Jan.  2003,  p .  36.  Gale L i terature 

Resource Center ,  suny -mvc.pr imo.exl ibr i sgroup.com/permal ink/01SUNY_MVC/romaec/cdi_  

proquest_miscel laneous_215481291 6.  Accessed  25 Fe b.  2019.  

ONLINE MAGAZINE OR NEWSPAPER ARTICLE  

TEMPLATE  

Author ’s  Last  Name, Fir st  Name. “Tit le  o f  Art ic le .”  Magazine or Newspaper T it le ,  Date of  Pub l icat ion ,  

page(s) ,  URL.  Accessed Day Month Year  ( i f  required) .  

SAMPLES  

Bergner,  Danie l .  “The St ruggles o f  Reject ing the Gender B inary .”  The  New York T imes ,  4  June 2019,  

www.nyt imes.com/2019/06/04/magaz ine/gender -nonbinary .html .  Accessed 6 June 2019.  

Dockerman,  E la ina.  “The H istory  o f  Why It ’s  Imposs ib le to  F ind C lothes  That  F it .”  Time ,  2  Sept.  2016,  

t ime.com/4477865/c lothes -f i t -h istory/?x id=homepage.  Accessed 31 Oct .  2018  

PRINT MAGAZINE OR NEWSPAPER ARTICLE  

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. “T it le  o f  Art ic le.”  Magazine or Newspaper T it le ,  volum e num ber,  i ssue 

number  (when availab le) ,  Date  of  Pub l icat ion ,  page(s) .   

SAMPLES 

Fernandez ,  Sandy M. “This  Footba l l  P layer  Had a  Secret  Eat ing D isorder .”  Choices/Current  Hea lth ,  no.  6,  1  

Mar .  2017,  pp.  10 -15.  

Hedegaard,  Er ik .  “The Sound & the Fury  o f  Meat  Loaf.”  Rol l ing S tone ,  no.  1306/1307,  Feb.  2018,  p p.  40-43.   

BOOK REVIEW FROM A JOURNAL, MAGAZINE, OR NEWSPAPER 

BOOK REVIEW FORMATTING NOTES:  

•  For print  book  reviews ,  end the reference entry  with  the page or  page range of  the review.   

•  I f  no review author  or  t it le  i s  g iven ,  begin  the entry  with  Review of  fo l lowed by  the book ’ s  t i t le .  

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. “T it le  o f  Art ic le.”  Review of  Tit le  o f  Book ,  by Book Author ’s  F irst  Name 

Last  Name. Tit le  o f  Publ icat ion ,  vo lum e number ,  issue number  (when avai lab le) ,  Date of  

Pub licat ion ,  page(s) .  Database  ( i f  app l icab le) ,  DOI or  URL.  Accessed Day Month Year  ( i f  requ ired).  

SAMPLE 

Cremean,  David.  “ The Road by Cormac McCarthy.”  Review of  The Road ,  by  Cormac McCarthy.  Western  

American L iterature ,  vo l .  43,  no .  1,  2008,  p .  85 .  Humanit ies Source ,  search.ebscohost .com/log in.  

aspx?direct=true&db=edsjsr&AN=edsjsr .43025127&site=eds - l ive.  Accessed 18 June 2019.  
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BOOKS 

BOOK FORMATTING NOTES:  

•  I f  the  book has been repr inted ,  i t  i s  only  necessary  to  l i s t  the most  recent  year  o f  publ icat ion .  

•  I f  you want  to  h ighl ight  the or ig ina l  date  of  publ icat ion ,  include it  a fter  the  t i t le fo l lowed by  a  per iod .  

•  Give the publisher  in  as  br ief  a  form as poss ib le .  Omit  bus iness terms l ike Company (Co. ) ,  Corporat ion 

(Corp .) ,  Incorporated  ( Inc. ) ,  and  L imited (Ltd. ) .  Retain  publ i sh ing industry  terms l ike  Books and Press .  

•  For academic  presses ,  replace  the word univers ity  wi th  U and  press with  P.  Replace  the term University  

Press  with  UP.   

•  For an edit ion  other  than the f ir st ,  add the ed it ion name o r  number af ter  the t i t le .  See page s 21 .   

•  I f  your source  i s  a  mult ivo lume work ,  p lace the abbreviat ion  Vol .  or  vol .  and the vo lume number  after  

the t i t le o f  the work.  See page 22.   

PRINT BOOK  

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. Tit le  o f  Book .  Pub lisher ,  Year  o f  Publ icat ion.   

SAMPLE 

Carson,  Anne.  Autob iography o f  Red:  A Novel  in  Verse .  V intage Contemporar ies,  1999 .  

FORWARD, INTRODUCTION, PREFACE OR AFTERWARD  

TEMPLATE 

Sect ion  Author ’s  Last  Name, F ir st  Name. Name of Sect ion .  Tit le  o f  Book ,  by Author’s  F irst  Name Last  

Name, Publ isher ,  Year  o f  Publ ic at ion ,  page(s) .  

ELECTRONIC BOOK  

EBOOK FROM A DATABASE 

TEMPLATE:  

Author ’s  Last  Name, Fir st  Name. Tit le  o f  Book .  Pub lisher ,  Year  o f  Publ icat ion.  Name of  Database ,  DOI or  

URL.  Accessed  Day Month Year  ( i f  requ ired).  

SAMPLE  

Eisen,  Lauren -Brooke.  Inside Private Pri sons:  An American Di lemma in  the Age o f  Mass Incarcerat ion .  

Co lumbia  UP,  2018.  eBook Co l lect ion (EBSCOhost) ,  search .ebscohost .com/login .aspx?d irect=true&  

db=n lebk&AN=1628840&site=eds - l ive.  

EBOOK NOT FROM A DATABASE 

TEMPLATE:  

Author ’s  Last  Name, Fir st  Name. Tit le  o f  Book .  E -book or  t ype of  e -book,  Pub l isher ,  Year  o f  Publ icat ion.   

SAMPLE 

Gawande,  Atul .  Being Morta l :  Medic ine and What Matters in  the End .  K indle ed.  Metropo l itan Books ,  2014.  
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WORK OR CHAPTER IN AN EDITED COLLECTION OR ANTHOLOGY  

TEMPLATE 

Work or  Chapter  Author ’s  Last  Nam e ,  F ir st  Nam e .  “T it le  of  Work or  Chapter .”  Tit le  o f  Co llect ion or  

Anthology ,  ed ited by F i rst  and Last  Name of  Ed itor (s) ,  Pub l isher ,  Year  of  Pub licat ion ,  page r ange 

of  ar t ic le  or  chapter .  

SAMPLE 

Oates, Joyce Carol.  “Where Are You Going,  Where Have You Been?” The Norton In troduct ion to  L iterature ,  

edi ted by Kel ly  J .  Mays,  W.W. Norton,  2017,  pp .  94 -108.  

ENTRY IN A REFERENCE BOOK—DICTIONARY/ENCYCLOPEDIA  

•  I f  a  reference entry  is  uns igned,  start  with  the t i t le o f  the entry .  

PRINT REFERENCE BOOK 

TEMPLATE 

Entr y Author’s  Last  Name, F irst  Name ( i f  ava i lable) .  “T it le  o f  Entr y.”  Tit le  o f  Reference Work ,  ed ited by 

Fir st  and Last  Name of  Ed itor (s)  ( i f  app l icab le) ,  Ed it ion Number  ( i f  appl icab le) ,  Publ isher ,  Date of  

Pub licat ion ,  page(s) .   

SAMPLE  

Mil ler ,  Benjamin D.  and Cla ire Brackman Keane.  “Cat  Scratch  D isease (Fever ) .”  Encyc loped ia and Dict ionary 

of  Medic ine,  Nurs ing and Al l ied Hea lth ,  3 rd  ed. ,  W.B.  Saunders,  1983,  pp.  200  -201.  

ONLINE REFERENCE WORK 

•  Onl ine  reference work entr ies inc lude the same informat ion as thei r  pr int  counterparts  (when 

ava i lable)  as wel l  as a  DOI  (https://do i .org/xxx -xx)  or  URL and,  i f  requ ired,  a  date of  access.  

SAMPLE  

Adkins ,  A .  W. H. ,  and  John Richard Thornh i l l  Po l lard .  “Greek Mythology.”  Encyc lopædia Britannica ,  13 Feb .  

2019,  www.br itann ica.com/top ic/Greek -mythology .   

WEBSITES  
FORMATTING NOTES: 

•  When pr ovid ing URLs ,  r emove ever yth ing befor e and inc lud ing any double for ward s lash // .   

•  Publicat ion date:  

o  I t  i s  common pract ice to  inc lude a l l  avai lab le  date in formation.     

o  All  months over  four  let ters  are abbreviated.  

o  Whi le not  required,  the MLA recommends includ ing a  date of  access  for  onl ine mater ia l  i f  no 

publ icat ion  i s  date  ava i lable  or  i f  content  i s  l ike ly  to  change or  be removed.   

•  Author   

o  I f  no author  i s  g iven ,  begin  the entry  with  the t i t le o f  work.   

o  I f  the  author  of  the wor k is  an or gan izat ion  and  that  organizat ion is  a l so the pub l i sher,  star t  

the entry  with  the t i t le of  the  wor k  and l i st  the organizat ion  as the publ isher .  
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•  Publisher  

o  On personal  website s the author  i s  the publ i sher.  I t  i s  not  necessary  to  repeat  the  name.   

o  When the pub l i sher  i s  the same as  the t i t le of  the websi te,  omit  the publ i sher .  

WORK ON A WEBSITE 

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. “T it le  o f  the Work .”  Tit le  of Webs ite .  Publ isher  o f  Website  ( i f  d if ferent  

from website  t it le ) ,  Date of  Pub l icat ion ,  URL.  Accessed Day Month  Year  ( i f  requ ir ed) .   

SAMPLES  

Frye,  Carr ie .  “How to Be a  Monster :  L i fe Lessons  from Lord Byron.”  The Awl ,  Michael  Macher ,  15 Mar.  

2013,  www.theawl .com/2013/03/how -to-b e-a -monster - l i fe - lessons- from-lord -byron/ .  Accessed 20 

June 2019.   

“Prob lem Statement.”  The Inside -Out  Pr ison Exchange Program,  Temple Univers ity ,  

www. insideoutcenter.org/about -problem-statement.html .  Accessed 21  June 2019.   

ENTIRE WEBSITE 

TEMPLATE 

Last  Name, F irst  Nam e,  role  or  contr ibut ion  to website  ( i f  other  than  auth or) .  Tit le  of  Webs ite .  Publ isher  

of  Website ( i f  d i f ferent  from website t it le ) ,  Date of  Pub l icat ion ,  URL.  Accessed Day Month  Year  ( i f  

required).  

SAMPLE 

Hoke,  Jef f .  The Museum of Lost  Wonder.  2017,  www. lostwonder.org/.  Accessed 21  June 2019.   

BLOG ENTRY 

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. “ Tit le  o f  B log Entr y.”  Name of  B log ,  Day Month Year ,  T ime, URL.  

Accessed Day Month Year  ( i f  requ ired) .  

SAMPLE  

Fr i tz ,  Katherine.  “Me,  Too.”  I  Am Begging My Mother Not  to  Read Th is  B log,  17 Oct .  2017,  

iambeggingmymothernottoreadthisb log.com/2017/10/17/me -too/.  Accessed 22 June 2019.  

GENERATIVE AI  

Art i f ic ia l  inte l l igence  (A I )  i s  the capaci ty  o f  machines  or  softwar e to  engage in  processes,  such as decis ion 

mak ing,  image creat ion,  or  composit ion,  typ ical ly  assoc iated with  human beings or  animals .  Generat ive AI  

i s  art i f i c ia l  intel l igence that  has  been  tra ined on large data sets to  recognize and pred ict  patterns.  Large 

language models  a re a  type of  generat ive A I  t ra ined on texts  and able  to  predict  patterns in  language.  Th is  

pred ic t ion a l lows them to create human - l ike responses to  prompts or  quest ions.  I t  i s  important  to  note  

that  responses  are based on probab i l i ty  not  rea l i ty  or  ver i f iab le facts.   

Because of  it s  weak  re lat ionsh ip with ver i f iab le in form at ion ,  the MLA ind icates  that  wr iters  should 

ver i fy  the va l id ity o f  AI  gener ated  inform at ion includ ing that  o f  secondary sources and provide  in -text  
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citat ions,  notes ,  and  works c ited entr ies to  acknowledge it s  contr ibut ions to  the ir  wor k.  See page  15 for  

more inform at ion on when to use in -text  c i tat ions and when to use notes .   

 
TEMPLATE 
“Prompt ,  quest ion ,  or  descr ipt ion of  work generated by AI”  type of  work,  prompt ,  or  fo l low -up prompt.  

AI  Tool,  vers ion ,  Pub l isher ,  Day Month Year  o f  content  generat ion ,  Tool  URL or  shareab le l ink  to  

resu lts .  

SAMPLE  

“The Lonesome Road ”  microf ict ion  in  the sty le  o f  Jack Kerouac .  ChatGPT,  3  Aug .  version ,  OpenAI ,  24  Aug.  

2023 chat.openai .com/share/6e419eec -eba7-4a26 -a0a9-c972b66b1958  

“Wil l  generat ive AI  dest roy our  ab i l i ty  to  th ink for  ourse lves?”  prompt.  ChatGPT,  13 Feb.  version ,  OpenAI,  

15 Apr i l  2023,  chat .openai .com  

NOTE | SOME INSTRUCTORS MAY NOT PERMIT THE USE OF GENERATIVE AI IN ANY CIRCUMSTANCES. OTHERS MAY 

ENCOURAGE ITS USE AND REQUIRE LESS FORMAL ACKNOWLEDGMENT OF ITS CONTRIBUTIONS. AS ALWAYS, FOLLOW 

GUIDELINES PROVIDED BY YOUR INSTRUCTOR.  

SOCIAL MEDIA & PERSONAL COMMUNICATION 
FORMATTING NOTES 

•  When pr ovid ing URLs ,  r emove ever yth ing befor e and inc lud ing any double for ward s lash // .   

SOCIAL MEDIA: FACEBOOK, TWITTER, INSTAGRAM, ETC. 

TEMPLATE 

Author’s  Last  Name, F i rst  Name  ( i f  known)  or Handle .  “Ful l  text  of  brief  unti t led post.”  or “ Tit le  of  post.”  or  

Descr ipt ive label .  Name of  S ite,  Day Month Year,  T ime, URL.   

SAMPLES   

@9scient ist .  “Cognit ive Cha l lenge.”  Facebook ,  28 Aug.  2008,  12:31 pm,  www.facebook.com/notes/9 -

scient i st/cogni t ive -chal lenge/146223732737/?__tn__=HH -R 

 Bates,  Jordan .  Image of  a ltered  Google fr iendsh ip  def in i t ion.  Facebook,  14 May 2019,  7:20  am, 

www.facebook.com/photo.php?fb id=10156006890705824&set=a.10150532548955824&type=3&thea

ter  

UNPUBLISHED LETTER 

TEMPLATE 

Sender ’s  Last  Name, Fir st  Name. Letter  to  the author.  Day Month Year.   

SAMPLE  

Atwood,  Margaret .  Letter  to  the author.  17 Sept.  2017.  

 

https://chat.openai.com/share/6e419eec-eba7-4a26-a0a9-c972b66b1958
https://chat.openai.com/
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E-MAIL OR TEXT MESSAGE 

TEMPLATE 

Sender ’s  Last  Name, Fir st  Name. Text  or  Em ai l  to  Rec ip ient(s )  name .  Day Month Year  sent .   

SAMPLE 

Mart in,  George Raymond Richard.  Text  message  to  Thiha Tayza .  21  Jan.  2019.   

R ios,  V ictor .  E -mai l  to  the author .  22 Oct .  2018.  

UNPUBLISHED INTERVIEW 

TEMPLATE 

Inter v iewee’s  Last  Nam e, F irst  Nam e.  Interv iew. Conducted by Inter v iewer ’s  F irst  and  Last  Name(s ) ,  Day 

Month Year  that  inter view was  conducted .   

SAMPLE 

Vuong,  Ocean .  In terview.  Conducted by  Khin  Aung,  17 Sept .  2019.   

Jones,  N ick.  Telephone interview with  the author.  22 Oct .  2021.  

AUDIOVISUAL & MEDIA 
ADVERTISEMENT  

PRINT 

TEMPLATE 

“Tit le  of  Adver t isem ent” or  Advert isement f or  Company Name . Tit le  o f  Per iod ica l ,  Date  of  publ icat ion,  

page number .  

SAMPLE 

“Everytown for  Gun Safety,  and Moms Demand Act ion for  Gun Sense in  America :  L i st  o f  Members o f  

Congress Who Have Taken Money from NRA Lobbyists .”  The New York  T imes ,  21 Feb .  2018,  pp .  A12-

A13.  

Advert isement  for  Wor ld  Wi ld l i fe Federat ion.  Nationa l  Geographic ,  Ju ly  20 11,  p .  18.    

WEB 

TEMPLATE 

“Tit le  of  Adver t isem ent” or  Advert isement f or  Company Name . Name of  Webs ite ,  Date of  publ icat ion ,  

URL.   

SAMPLE 

Advert isement  for  Humanoid e.  Ads o f  the World ,  25 May  2015,  

www.adsofthewor ld.com/media/pr int/humanoide_technology_2 .   

 

http://www.adsoftheworld.com/media/print/humanoide_technology_2
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FILM | DVD | TELEVSION| VIDEO   

FORMATTING NOTES 

Contr ibutor s  

•  Key contr ibutor s  are individuals  re levant  to  your focus  and can be named before the t i t le o f  the work.   

o  I f  a  paper  ana lyzes the wr it ing in  a  f i lm,  the screenwri ter  is  a  key contr ibutor .   

o  I f  the  focus i s  on  the performance,  the per former  i s  a  key  contr ibutor .   

o  I f  you name a  key contr ibutor,  i nclude the contr ibutor’ s  ro le a fter  thei r  name.   

▪  E.G.  Scorsese,  Mart in ,  d irector .  

•  Other  contr ibutor s  a re  l is ted a fter  the t i t le .  The indiv idua l ’ s  ro le is  g iven before  thei r  name.  I f  not  

g iven as a  key contr i butor,  i t  i s  customary to  l i s t  the d i rector  here .  E .G.  Di rected by Mart in  Scorsese.  

FILM/DVD/VIDEO RECORDING 

TEMPLATE 

Movie T it le .  Other contr ibutor ’s  Role by F irs t  Name Last  Name, Production Company or Dist r ibutor ,  Y ear of  

Release.   

Key Contr ibutor’s  Last  Name, F i rst  Name, role (optional  e lement) .  Movie T i t le .  Other contributors ’  Role(s)  by 

F i rst  Name Last  Name, Production Company or Dist r ibutor,  Year of  Release .   

SAMPLES  

Locke.  Per formed by Thomas Hardy,  d irected  by  Steven Knight.  Shoebox  Fi lms/IM Globa l ,  2013.  

Crowe,  Russel l ,  per former .  A Beaut i fu l  Mind .  D i rected by Ron  Howard ,  Imagine Enterta inment ,  2001.   

SINGLE EPISODE FROM A SERIES  

I f  you  viewed the ep isode o n  a  st reaming serv ice ,  inc lude the st reaming  serv ice af ter  the publ icat ion  date  

and add the Name of  St reaming  Serv ice  and  URL .  I f  you d id  not  watch the episode on the a i r  date,  only  a  

year  i s  required .  See “Smithereens”  example below.  

TEMPLATE 

Key Contr ibutor’s  Last  Name, F i rst  Name, role (optional  e lement) .  “Tit le  of  Ep isode.” Tit le  o f  Show ,  

contr ibutor ’s  ro le  by F i rst  Name Last  Name  (optional) ,  season number,  episode  nu mber ,  Network,  

Day Month Year  o f  Air ing.   

SAMPLE 

"Furs by  Sebast ian ." Maniac ,  created by Patr ick  Somervi l le  and N ick  Cuse,  season  1,  ep isode 4,  Net f l ix ,  21 

Sept.  2018.   

Scott ,  Andrew,  per former .  “Smithereens.”  Black Mirror ,  c reated by Charl ie Booker,  season 5,  episode 2 ,  

Net f l ix ,  2019,  Amazon Prime ,  www.amazon.com/Black -Mirror/dp/B087QNHVKQ   

 

 

 

http://www.amazon.com/Black-Mirror/dp/B087QNHVKQ
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STREAMING VIDEO  

•  Videos v iewed  via  subscr ipt ion st reaming serv ice s such as Netf l i x ,  Hu lu ,  and Amazon  Prime  look  l ike 

their  f i lm or  telev is ion  counterparts but  include the name of  the st reaming service in  the entry.   

TEMPLATE 

Key Contr ibutor’s  Last  Name, F i rst  Name, role (optional  e lement) .  Ti t le  of  F i lm or  Program .  Contributor ’s  Role 

by F i rst  and Last  Name  (optional  e lement) ,  Product ion  Company or Dist r ibutor ,  Copyr ight date.  

Streaming Service ,  URL.   

SAMPLES  

Marl ing,  Br it ,  and Za l  Batmangl i j ,  c reators .  The OA.  Plan B  Enterta inment ,  2016.  Netf l ix ,  

www.net f l ix .com/t it le/80044950 .   

ONLINE VIDEO 

•  Author :  When the creator  o f  an  onl ine video i s  apparent,  l is t  the author before the t i t le .  I f  not ,  do not.  

•  I f  the  author’ s  name i s  the same as  the up loader ,  do not  repeat  the author’ s  name.   

•  Styl ing the T it le:  For  long works,  such as movies,  or  works that  appear to  be independent  use i ta l i cs.  

For  short  works,  such  as  music  v ideos,  or  works that  are  part  o f  a  la rger  whole,  use quotat ion marks.  

TEMPLATE 

Author ’s  Last  Name, Fir st  Name ( i f  ava i lab le)  “Tit le  o f  Video . ”  or  Tit le  of  V ideo .  Name  of Host  S ite ,  

uploaded by screen name  ( if  d i f ferent  from author) ,  date up loaded, URL.  

SAMPLES  

Lavarone,  Luca,  and Raf fael lo  Durso.  Dol l  Test :  The E f fects  o f  Rac ism on  Ch i ld ren.  YouTube,  up loaded by 

Fanpage. it ,  Mar  21,  2016,  youtu.be/QRZPw -9sJtQ.  

Salads,  Joey.  “ Tak ing Ch i ld  in  Front  o f  Parents .”  YouTube,  18,  Aug.  2018,  youtu.be/TQwqRwgjQFg.  

PODCAST  

TEMPLATE 

Last  Name, F irst  Nam e,  role .  “T it le  of  Ep isode.”  Tit le  o f  Program ,  season, ep isode (when avai lable) ,  

Sponsor,  Date of  Re lease,  URL ( i f  accessed on l ine)  or  Service .  Accessed Day Month Year  ( i f  

accessed on l ine) .  

SAMPLES  

Parvaz,  Dorothy ,  storyte l ler .  “Bearing Witness .”  The Moth Radio  Hour ,  The Moth  and Jay  A l l ison  of  At lant ic  

Publ ic  Media,  12 Feb.  2019.  Spot i fy .   

Shankar  Vedantam, h ost .  “What Can a  Personal i ty  Test  Te l l  Us a bout  Who We Are?”  Hidden Bra in ,  NPR,  15 

Apr.  2019,  4:27 PM, www.npr.org/2019/04/12/712876949/what -can -a-personal ity -test -tel l -u s-

about -who -we-are/.  Accessed 20 June 2019.  

 

 



 

37 
 

ART OR ARTIFACT 

ONLINE  

TEMPLATE 

Art ist ’s  Last  Name, F irst  Nam e. Tit le  o f  Work.  Year  Created.  Name of  S ite ,  URL.  Accessed Day Month Year  

( i f  requ ired  by  instructor ) .  

SAMPLE 

Nerdrum, Odd.  Crossing  the Border.  2014 .  Nerdrum ,  nerdrum.com/wp -content/uploads/2016/09/  

Cross ing-the-border . jpg .  Accessed 24 June 2019.   

IN A BOOK 

TEMPLATE   

Art ist ’s  Last  Name, F irst  Nam e. Tit le  o f  Work.  Year  Created.  Tit le  o f  Book,  by Author ’s  F ir st  and Last  

Name, Publ isher ,  Year  o f  Publ icat ion ,  page .  

SAMPLE 

Van Eyck,  Jan,  Arnol f in i  Port rait .  1434.  Art  across Time ,  4th  ed. ,  by  Laur ie Schneider  Adams,  McGraw Hi l l ,  

2011,  p .  520.   

ORIGINAL  

TEMPLATE 

Art ist ’s  Last  Name, F irst  Nam e. Tit le  o f  Work.  Year  Created.  S ite ,  Ci ty .  

SAMPLE 

Brown,  Tommy. Porch Gi r l .  1984.  Munson Wil l iams Proctor  Art  Inst itute,  Ut ica.   

LIVE PRESENTATION  

TEMPLATE  

Presenter  or  Performer ’s  Last  Name, F ir st  Name. “T it le  o f  Presentat ion .” Sponsor ing Inst itut ion ,  Date of  

Presentat ion or  Per for mance, Locat ion .  

SAMPLE  

Amal Kass ir ,  Amal .  “T he Musl im on the A irp lane.”  Mohawk Val ley  Community  Co l lege,  20 Feb .  2019,  

Schafer  Theater ,  Ut ica.  

CLASS RESOURCES 
LECTURE  

•  Cite mater ia l  heard in  a  lecture  as a  presentat ion.  See previous entry .  

SELECTION FROM PRINTED COURSE PACK 

TEMPLATE 

Author ’s  Last  Name, Fir st  Name. “T it le  o f  Short  Work.” Cour se pack for  Course #:  Course Name, com pi led  

by Instructor ’s  nam e,  semester  year ,  Inst itut ion.    
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SAMPLE 

Bloom, Amy.  “Si lver  Water .”  Course pack for  EN102:  Ideas and Values in  L iterature,  compiled by  Kr i sten 

Raab,  Fa l l  2021,  Mohawk Va l ley  Community  Co l lege.   

SYLLABUS 

TEMPLATE 

Syl labus for  Fu l l  Course  Name. Taught by  Instructor ’s  F ir st  Nam e Last  Name, s emester  Year ,  Inst itut ion,  

City .    

SAMPLE  

Syl labus for  Chemical  Dependenc ies.  Taught  by  Mel i ssa  Thomas,  Fa l l  202 2,  Mohawk Val ley  Community  

Co l lege,  Ut ica.  

MATERIAL ON BRIGHTSPACE (or other Learning Management System [LMS]) 

•  I f  the  source i s  unt i t led ,  provide a  sentence case descr ip t ion .  E .G. ,  “Week two  s l ides.”   

•  D2L i s  the  publ i sher  of  Br ightspace.   

TEMPLATE 

Author ’s  Last  Name, Fir st  Name  ( i f  ava i lab le) .  “Tit le  o f  Course  Mater ia l .”  T it le  o f  course ,  taught  by 

Instructor ’s  F irst  Name and Last  Name.  Publ isher o f  LMS ,  Inst i tut ion ,  Day Month Year  o f  

publ icat ion  or  post ing ,  URL.  Accessed  Day Month Year  ( i f  no publ icat ion or  post ing date).  

SAMPLE 

Bradbury,  Ray .  “There Wil l  Come Soft  Rains .”  Engl i sh  2 :  Ideas and Va lues in  L i terature ,  taught  by  Sam 

McManus .  D2L ,  Mohawk Va l ley  Community  Co l lege,  8  Jun 2023,  my learn ing.suny .edu/d2l/  

EN_102/course_readings/Bradbury    

COURT CASE ON A WEBSITE 

Legal  works  such as laws and court  cases  are o ften c i ted in  accord with  lega l  c ita t ion standards.  These 

standards  d i f fer  s ign if i cant ly  from those of  the MLA.  The assoc iat ion  indicates  that  wri ters can choose to 

fo l low the core el ements template.  The fo l lowing gu idel ines do that .   

TEMPLATE 
Government  Ent ity.  Name of  Case .  Day Month Year  of  Dec is ion .  Tit le  o f  the Website ,  Publ isher ,  URL.  

Accessed Day Month Year  ( i f  requ ired) .  

SAMPLE  

Uni ted States,  Supreme Court .  Brown v.  Board  o f  Educat ion .  17 May 1954.  Legal  In formation  Inst itute ,  

Cornel l  U Law School ,  www. law.cornel l .edu/supremecourt/text/347/483 .  

SOURCE NOTES :   

Th is  gu ide i s  based on the 9 t h  edi t ion of  the MLA Handbook  and information  f rom style.m la.or g .  I t  makes 

use o f  the  MLA ci tat ion  guide created  by Jocelyn Ireland  and  Kr i sten Raab .  L ike everyth ing ,  i t  i s  a  work  in  

progress .  P lease report  suggest ions and correct ions  to  Dan ie l le at  ddel-giud ice.mvcc.edu .  Th is  work is  

l icensed under  a Creat ive Commons Attr ibut ion -NonCommer cia l -Shar eAl ike  4 .0 Internat ional  L icense .  

http://www.law.cornell.edu/supremecourt/text/347/483
https://style.mla.org/
mailto:ddel-giudice@mvcc.edu?subject=APA%20Style%20Guide
https://creativecommons.org/licenses/by-nc-sa/4.0/

